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MpoeKT aBTOHOMHOW HEKOMMepYecKol opraHusauuu «leHTp noa-
LepXKn Typusma «Mos npoBuHLUMA» «llleneBspbl MOpLIAHCKOTO My3ea»
peannsyeTcs Ha cpeacTBa O6LLEPOCCUMIACKON 06LLLECTBEHHO-Tocyaap-
CTBEHHOW opraHn3aunmn«Poccuincknii PoHa KynbTypbl» B pamMmKax Ha-
LMoHanbHOro npoekTa «KynbTypa».

MpoeKT npeAcTaBNseT BblAAaOLWYOCA M0 CBOEW 3KCKH03UBHOCTMU U Ha-
CbILLLEHHOCT Y 3KCNO3MLUn0 MOpPLLUAHCKOT0 UCTOPUKO-XYA0XKECTBEHHOIO
My3es, B KOTOpY BOLAM 6onee LWecTUCOT Npon3BefeHnii NCKycCTBa,
B TOM 4MC/ie BO BCEW NOMIHOTE N MHOrFr006pa3nun yHnKanbHoe cobpaHue
WKOHOMUCK N [EePEeBAHHON CKyNbNTYpbl. BaXKHO NoAYepKHY Th, YTO 3KC-
NO3NLNOHHbIE KOMMN/IEKCbI BK/IKOYAOT, Hapsdy C KOMNEKUMOHHbIM MOo-
Ka3oM, UCTOPUYECKYID PEKOHCTPYKLMIO 3a/10B My3es, CO34aHHbIX ero
OCHOBOMOJIOXXHUKOM U NMepBbIM AnpeKTopom NeTpom MNMeTposnyem Ba-
HOBbIM (1889-1942).

«lleneBpbl MOPLWAHCKOIO My3ef» OTKPbIBAeT 3KCMO3ULMA-NPOSIOr, B
KOTOpOI NpeAcTaBNeHbl YHUKalbHble MaTepuasbl N0 UCTOpUn co3ga-
HUA N POPMUPOBAHUSA KOMMEKLUUIA NCT OPUKO-XY[0XKECTBEHHOI0 My3es
B MopwaHcke, cocTaB/IeHHbIX HEYTOMUMbIMU TpyAaMn OCHOBATESA
mMy3es M. M. BaHOBa n ero npogo/mkaTenei.

KpaeBepg, XyA0XHUK 1 apxeosior MeTp MNeTpoBudy ViBaHOB OT Npupoasl
OblN1 HafeNeH COBEPLUEHHO 0COObIM AapOM - YMEeHUeM pacrno3HaBaTb
nponsBefeHns BbICOKOro, MOA/IMHHOIO WCKycCTBa. B Tsxenenwwme
roAbl PeBOTIOLMOHHBLIX NOTPsACeHNn, Moa)kgaHCKON BOMHbI 6narogaps
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€ero NoABMXHNYECKOW AeSATENbHOCTMW OblNn
cnaceHbl MHOrMe n3 yHUKallbHbIX MNamsT-
HMKOB OEPeBSAHHONM CKylbNTYpbl, Hekorpa
yKpawasLlimx CeNbCKue LepkBn MopluaH-
CKoro yespa: Bonkoso, PaeBo, KaHulieBo,
MamMoHTOBO...

Pycckana pepeBsiHHas CcKynbnTypa npea-
CTaB/leHa B KPYMHENWMWUX MY3elHbIX CO-
6paHuax LeHTpanbHoOn Poccumn, BCEMUPHO
M3BECTHON [lepMCKON rocygapcTBEHHOM
Xyfi0)XecTBeHHOW ranepen, CONbBblYErof-
CKOr0 WCTOPUKO-XYA0XECTBEHHOITO My3es,
BenunkoycTorckoro rocyapcTBEHHOIO
NCTOPUKO-apXUTEKTYPHOIO U XyA0XXeCTBeH-
HOro mMy3esi-anoBefHuKa. B sTom nepeyHe
BblAAIOLWMNXCA OTeyeCTBEHHbIX CO6paHni
KONNeKunsa aepeBAHHON CKy/bNTypbl XV I-
XIX BekoB MOpLUAHCKOro WUCTOPWUKO-XYyLOo-
)XeCTBEHHOIoO My3ef npeacTasnseT UCKII0-
YATENbHBIA UCTOPUKO-XYLOXECTBEHHbIA U
Hayu4HbIli UHTepec. B ee ocHoBe - nNpoun3se-
[EeHVNA [epeBSAHHOW naacTUKWA, UCTopuye-
CKM CBA3aHHble ¢ TaMOOBLLUHON, ee Xpama-
MW U MOHaCTbIPAMU.

MepBoe Ny6/aMYHOE NpeAcTaBfeHne Npouns-
BeAEHUA M3 MOPLUAHCKOW KOMNeKunn co-
cTosnock B 1964 rogy. OHM nony4ynnu obule-
POCCUICKYIO M3BECTHOCTb HA MOCKOBCKOW
BbICTaBKe, B O4HOM PS4y C XOPOLO N3BECT -
HbIMW MY3ENHbIMW COOpPaHMAMU CTpaHbl.
Ee naeiHbiM BAOXHOBUTENEM U OpraHusa-
TOpoM 6bls1 BblAawWmincs npeacTasnTeNb
0TeYeCTBEHHOWN Ky/bTYpbl - UCKYCCTBOBES
n pecTaspaTop Hukonah Hukonaesuuy Mo-
MepaHLeB, uccrefoBaTeNb LPEBHUX MNa-
MATHMKOB HapOA4HOro MUCKycCTBa, KOTOopble
«...06penn cBOK BTOPYI XN3Hb, 3aHAB [0-

CTOliHOEe MECTO B KPYMNHERLLNX My3esix CTpa-
Hbl», OKOHUYATe/IbHO YTBEPAVB ePEeBAHHYI0
CKYy/IbNTYPY KaK BaXHYl U CaMoOGbITHYHO
yacTb PYCCKOIi NpaBoCNaBHOl KyNbTypbl.

MponsBeAeHNA MOPLUAHCKON [epeBAHHOW
NNacTWKN JalT npeacTaB/ieHne 0 MHOro-
obpasun Bcex BMAOB XPaMOBOW CKy/lbNTy-
pbl - OT MOHYMEH T a/IbHblIX 06pa30B NKOHO-
CTacoB A0 KMOTHbIX UKOH Y HEGONbLINX MO
pasmepy HanpecTO0/IbHbIX KPECTOB.

B koHue XVII Beka rnaBHbIM e TMOTVBOM
n306pasnTeNIbHOro A3blKa CTaHOBUTCHA NO-
BECTBOBATE/IbHOCTL CHXKeTa, XapakTep-
Has geTanu3auus yepT, KoTopas npugaeT
CKYy/IbNTYype o0cCsA3aeMyl [AOCTOBEPHOCTb.
CaMblii pacnpocTpaHeHHbIi 06pas B CKy/b-
nType - «XpucToc B TeMHuue» («Cnac rNo-
NIYHOLLHbIN»). 3TOT MOTUB, pefkKo BCTpe-
yawLwniica B LEPKOBHON Xneonucu, cTan
O4HUM W3 caMblX pacnpocTpaHeHHbIX B
PYCCKOW cakKpasibHOW nnacTukKe.

HensBecTHbIN pe3vnk 3anevaT/ieN He CTO/b-
KO OTpelleHHoCTb CnacnTens OT BHELHEro
Mupa, Ho Ero «ocrTasneHHocTb» Bcemu. Oco-
6eHHOCTb CO34aHHOro obpasa - B ero jiako-
HWYHON NPOCTOTE U BblpasnTeNbHOCTH, rae
«YyeqioBeyecKoe» AOMUHUPYeT Hapn «boxe-
CTBEeHHbIM». [lepef HaMV He CTOMLKO CTpa-
Janwnin XpucToc, CKOMbKO XPUCTOC-MbIC-
wvrens.  «PacnaTve ¢ NpeacToAwmUmMu
Boropognueii n WoaHHOM BorocnoBom»
BblAeNsie TCA 0CO60V 0AyXOTBOPEHHOI Xpyn-
KOCTbI0 06pa30oB 1 BMeCTe C TeM COBEPLUEH-
HOW IYXOBHOW HECOKPYLLUNMOCTbIO.

NMpou3BeneHnsd
CKYNbMTYpbl

PYCCKOW  AepeBsAHHO
NpeacTaBnAlT MWHTEpPeC He



TOMbKO C XYA0XXECTBEHHOM TOYKA 3pEHUS,
HO M C ucTopuyeckoin. OgHM M3 caMblX 3a-
MeyaTesbHbIX NPOVN3BeAEHNIA KONNEeKUnn -
o6pasbl, B KOTOPbIX MPOCNEXuBawTCcsa IT-
HMYECKME 4YepTbl MECTHbIX XUTenen ¢ ux
BHELLHEN «y3HAaBaeMOCTbi0» U KO/TIOPUTOM.
B 3 TuXx caM0o6bITHbIX NAMATHUKaX HapoAHas
Tpagvumsa BbIXOAMT 3a paMKUK eBaHre1bCKo-
ro NoOBeCcTBOBaAHMSA, HAYNMHAET XU Tb 0CO60N
BHY TPEHHEN XN3Hb0, UCMNOJTHEHHOW BEpbl,
y4yacTus U cocTpagaHuns.

Tak npeacTaBneHbl «EBaHreIMCTbI» C LIN-
POKOCKY/IbIMW  [O6POAYLUHBIMK — NLLAMU
N OTKPbITbIM B3r/1I940M, HaTPYXXEHHbIMN
pyKamMu Un CTYMHAMU. «AHrenbl» («AHren
C yalen» N «AHren co CBUTKOM») MOJIHbI
TpeneTHONn HeNOCPEACTBEHHOCTU U Henpe-
Xo4ALero o6asHus, ¢ LWWMPOKO pacnaxHy Tbl-
MU U Bblpa3nTe/IbHO-TPYCTHLIMWU r1asamu,
No-AeTCKAN NYX/bIMU PYMSAHBIMU LLIEKAMMU,
3aCThbiBWME B HEYNOBUMOM [ABUXEHUU,
eflBa KOCHYBLUNCb 3eMJIN.

BonnouieHHble B AepPEBSAHHON CaKpanbHOW
nnacTuKe eBaHreslbCKMe obpasbl U CloXe-
Tbl - 3KCMNOHaTbl 0cobeHHble. «Cnac Xpu-
cToc MNMoNyHoWHbIN», «PacnsTwue ¢ npeacTo-
Aawmmn boropoanueii n MloaHHom, «Hukona
Moxkailicknii», «JIOHrMH COTHUK» N «EBaHre-
JMCTbI», «AHrefbl», rONOBKN AWBHbLIX Xepy-
BMMOB 1 cepauMOB N APYyrnx obuTaTenei
LapcTBua HebecHoro BnuTanu npeacTas-
NeHunsa Hapoga 06 ngeasnibHOM FOpHEM Mupe,
rapMoHuu, 068K, cNpaBeaIMBoCTU, Myapo-
CTU 1 gobnecTun. B 6oraTcTee hopm N camo-
ObITHOCTUW XY[0XECTBEHHbIX PeLeHnin npo-
CneXxmnBaeTCsA MOLLLHaA Tpaguuus, yxoaauw,as
KOPHAMMK B T1yGOKY0 ApPEBHOCTb, KOTopas

npugasana cakpasibHOl NnacTWKe U HOBYHO
rny6rHy, 1 HOBOE NpPoYTeHue.

B KONMekuMM WKOHOMUCK NpeAcTaB/eHbl
Kak MOHYMeHTa/lbHble 4YMHOBble 06pasbl,
Tak U He6oNbLIME NO padmepy NALHUYHbIE
WKOHbl, peaKue MO CBOEW WKOHorpadgpum,
CHOXKE THbIM KOMMO3MLUSAM U Xy[0XKecTBeH-
HbIM JOCTOVHCTBaM, UCTOPUN Gbl TOBaHUS U
noYnTaHus.

acTeTunyeckoe OCMbIC/NIEHUE OT/AeNbHbIX
TeM, CHOXXEeTHbIX IMHU B 06pamMieHnn Tak
Ha3bIBaeMOl 3eMHOI CMMBOJIMKM CO34aeT
uenbiin nnacT Ana uccneaoBaHuin B obna-
CTU uWKoHorpagun. «boromaTepb Bnagu-
Mupckasn» (XVI B.), «BBegeHune Bo xpam lNpe-
ceBaTOW boropoaumubl» (cepeguHa XVII B.),
«MpecBATas boromaTepb PeofopoBCKaA»
(1687) npeacTaBNAT 3HAUN T E€/IbHbIA UCTO-
PUKO-XY[0XXECTBEHHbIN, KpaeBefuyeCKUi u
Hay4HbI NHTepec.

OanH 13 3amMevaTeNbHbIXx 06pa3oB boro-
MaTepun, npeacTaB/ieHHbIi B 3KCNO3MLMN,
«YMmsryeHune 3nbix cepgeu» («CemucTpesb-
Has») MnpeanosioKNTeNnbHo 6bin co3gaH
ceaTUTENEM ®eodaHoOM 3aTBOPHUKOM B
cepeamHe XIX Beka. KocBeHHO 06 aBTOp-
CTBe MOXeT CBMAETENLCTBOBATL HaAMUCH
Ha 060poTe UKoHbI: «CNA AOCKA, OCTATOK
TOMO AEPEBA 3B KOTOPAIO / BbIJTA MYy-
CTbIHKA BATHOWKW, OTUA CEPA®UNMA /
Cne OnarocnoseHne [lpeocBsLLeHCTBA
... (?) / Enuckonom ®eodpaHomb Bnagu-
Mupb 1 Cysgans / IKoHOMY [MapaMoHy... (?)
1873 rogb...»

ONnueTBOpsIA «BHE3EeMHOW CBET BEYHO-
CTW», 0CO6bIE CBATbIHWN - UKOHbI CBATUTE/S
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Hukonaa YypoTsopua, cBaTUTENa HWUKO-
nasa Moxaickoro, boromaTepu theogopos-
ckoii, «Uapb Llapem Tlocnogb Bcepepxwu-
TeNb» - yKpawawT gparoueHHble oknagbl,
BbINOJIHEHHbIE B 3HAMEHUTbIX MacTepCKuUxX
CaHkT-lNeTepbypra 1 MOCKBbI U ABNAIO-
W mnecss camoCTOATENbHLIMU NMPOU3BELEHN-
AMUW OBE/IMPHOI0 WCKYCCTBAa, B KOTOPbIX
BOMJIOTWINCb BbICOKME XYA0XeCTBEHHbIE
OOCTOMHCTBA N TEXHWYECKOE MacTepcTBO
PYCCKUX cepebpsaHNKOB. boraTo gekopupo-
BaHHble OKNaAbl EBaHIresinii ¢ XXMBOMUCHbI -
MW 3ManieBbiMU APOOHMLAMMN «OTFHEHHOTO
nUcbMa» OONOJSHAKT My3eliHoe cobpaHue
HanpPecTO/IbHbIX, KUOTHbIX, TEe/bHbIX Kpe-
CTOB, 06pa3KoB.

B 1919-1920-e roabl npoucxoanT CTpPemMu-
TeflbHOe NOMNOJIHEHUE KONNEKUMiA My3es Xy-
[0XEeCTBEHHbIMU MPOU3BELEHUAMN N3 Ha-
LMOHaNM3NPOBAHHbIX NOMeLWNYbNX ycaaeob:
lWyBanosbix - [onropykux (3emMeTuuHO),
beHkeHpopdoB (CocHoBKa), [NnasoBbiX -
Be3ob6pasoBbix - MaHcypoBbiX (Pakwa),
boraTenmnx ropoACcKUX OCOOGHAKOB MOp-
LWAHCKOro KyneyecTsa, - NpuobpeTeHHbIMU
M. M. iBaHOBbLIM MO Cfiy4aw MM 0GHapy-
YXEHHbIMUY NOJ, 3aBasiaMyu Ha YepaaKkax.

B wuwoHe 1920 ropa, cornacHo «OMACKU
XyfoX. ('XyQoXeCTBEHHbIM. - ABT.) LeH-
HOCTSAM W npegMeTam CTapuHbl B ObiB.
(6bbiBWEM. - ABT.) UMeHUM KHA3. (KHA-
3eil. - ABT.) loNropyKux npu cene 3emeT-
ynHe MoplaHCKoro yesga TamMOOBCKOA
rybepHun,  coCTaB/IeHHON  XpaHuUTesnem
MopuwaHckoro WcrTopuyeckoro Myseqa [le-
Tpom [lleTpoBuyem KBaHOBbLIM, KOMaHAW-
poBaHHbLIM MopwaHCKuM YoTHapobpasom
ANna ocMOTpa, yyeTa N BbiBO3a B MopLuaH-

CKWIA My3el 03HAaYeHHbIX LlEHHOCTEN B Cel
onvcu», 314 npegmMeTOB, HaX04UBLUNXCA «B
KHS>KECKOM JoMe, YTo B Ay60BOM napke»,
«Pabouem Knybe», KBapTupax cnyxawmx u
yuypexaeHunsax 3aBoga, Obln nepefaHbl B
MOPLUAHCKUIA My3eil.

Brnepsble ny6snyHoe npeacTaBfieHne Mmy-
3eiHbIX WeaeBpOB COCTOSANOCHL HA BbICTaB-
Ke 1926 roga.

Ha npoTshkeHUM CTONETUIA BNagenblbl
ycage6 ¢ 0CO6bIM TLAHNEM (OPMUPO-
Ba/M CcBOW cobOpaHMA BbICOKOXYLOXe-
CTBEHHbIMW NPOU3BELEHUAMUN XXUBOMUCH,
JeKopaTWBHO-NPUKIAAHOTo  UCKYCCTBa,
npegMmeTamy pocKoWwW U napagHoro
ybpaHcTBa. Ha npumepe Xy[oXeCTBEH-
HbIX KOJIJIEKUNA K3 ObIBLUNX, HeKorga
npouseTaswnx ycaneb npeacTasnsgeT-
CA BO3MOXHbIM NpoCeAnTb CTWIMCTUYE-
CKOe pasHoobpa3ne M BbICOKWIN YpPOBEHb
MacTepcTBa MPOCAAB/IEHHbLIX N MOAHbIX
eBponencknx xusonucues dnaHgpun,
Hupgepnangos, NTanun, ®paHuun, Nepma-
Hum XV I1I-X1X BekoB. B akcno3uuum npeg-
CTaB/ieHbl npousBepeHna Teopgopa BaH
TonbaeHa («MoxuueHne EBponbl»), AHa
BaH Xéiicyma («HaTiopmopT C uBeTamu u
nnogamu»), Menbxuopa fe XoHaekyTepa
(«OTnunin nepenonox»), peropuno Jflag-
3apuHu  («Mepkypuii»), Bblgatowerocs
Xy[oOXXHUKa-aHUManucTa XaHa-baTucrTa
Yapu («HaTopmopT ¢ MepTBbIMU NTULA-
MU») W, KOHEYHO, 3HAMEHUTble KYXOHHblE
HaTlopMopThl Kapno MagkuHu...

Ba)KHO NOAYEPKHY Th, YTO NPaKTUYECKN BCe
npov3BeAeHNss MOpPLIAHCKOro cobpaHus 06-
najalT cTaTycoOM MeMOpWii, Tak Kak nme-



0T «afpec» ObITOBaHUSA, KOTOPbIA BbliABAA-
€T He TO/IbKO MPUHAAIEXHOCTb K TOi Unn
WHOW KONMEeKUMU, HO N NO3BOMSET U3yYnTb
BKYCbl 1 NpeanoyTeHnsa BnagesnbueB. MHO-
rme v3 NpPoOuM3BeAEHUN KOMNeKuun, npepg-
CTaB/IEHHbIX B 3KCMNO3MLUMN, W NO Celi AeHb
06pamMnAl0T MacCUBHble M030/104EHHbIE
pambl, cnerka noTYCKHeBWME OT Bpeme-
HM, C He6OMbLWMMKN yTpaTaMn parMeHTOB,
HO COXpaHuBLUME CBOW WHAWUBUAYASbHbI
CTWIb U HEMOBT OPUMbII AEKOP.

MopTpeTbl, NeNn3axun, HaATHOPMOPTbI, MUFO-
fiorndyeckme mn 6ubnerickme clXeTbl, 060-
pasbl pacTUTENbHOrO M XUBOTHOIO MUpa,
BOCMPUHSATbIE MCKYcCCTBOM PeHeccaHca,
6apoKKO W Kraccuumsma, siBAST coBep-
LWEHHO HEMOBTOPUMbIA MUP, CO3AAaHHbIN
BblAal W MMUNCA PYCCKMMU U €BPONEeicKu-
MW MacTepamu.

B aKcno3nmuymiw BK/OYEHbI YHWUKaNbHbIE
nponsBefieHUs AeKopaTUBHO-NPUKNAAHOro
nckyccTsa XV-XVIll BekoB. K Takum no npa-
BY MOXXHO OTHECTU UT a/IbSHCKYI0 Mali0INKy
n3 fepyThbl, ®PasHubl, YPOUHO N3 cobpaHus
LlyBanosbiX - [JONrOpyKMUX, KOTOpPas BK/IHO-
YaeT He TO/bKO 60raTo AeKOpPUpPOBaHHbIE
6nwaa, HO MU 3HaMeHUTbie anbbapennu -
anTeyHble cocyabl. W3biCKaHHYHO HeBeco-
MOCTb M3aennii MelCeHCKON MaHydaKTy-
pbl, «KOPOJIEBCKNUX TOBapoB» Bemxsyaa,
NmnepaTopckoro dapcopoBoro 3asoja
nogyepkmealT npeamMeTbl MebesibHOro
rapHMTypa, BbIMNO/IHEHHOINO BUPTYO3HbIM
BeHeLMaHCKUM MacTepom XVIII cToneTus.
«Ox0Ta caTupoB Ha Benpsa» - KOMNo3nuus,
OVHaMW4YHO pas3BuMBasCb, M/IaBHO MepeTe-
KaeT Mo NOBEPXHOCTAM U AeTanAaM POCKOLL -

HOro AuBaHa, AEeKOPUPOBAHHOIO UCKYCHOW,
NOUCTMHE CKY/NbNTYPHOI pe3b6oii.

CTapvHHble «OPTPETHLIE» - HEOTbeMm/se-
Masi 4YacTb ABOPSHCKON ycagebHOW Kynb-
Typbl, KOoTOpas BocxoauT K XVIII cTone-
TWI0, 30/10TOMY BEKY PYCCKOro WMCKycCTBa.
NWMeHHO B 3TOT nepuog npovcxognT dop-
MWpPOBaHME He TOJIbKO MNEepPBOKJ/IACCHbIX
KONNEeKUNin, cocTOoAWMX N3 NPON3BEAEHWNIA
BblAalLWMNXCA €BPOMNENnCcKUX U PYCCKUX
XYAOXHWKOB, HO, MNpexpae BCero, macTe-
POB NPOBUHUMANBHbLIX, KakK MpaBuno, us
KPenocTHbIX, MOMYUYMBLUNX MEpPBble XUBO-
NMUCHble YPOKN B TuUWM ycanebHbIX rane-
pein, konupoBaBwux J1. Tokke, M. PoTapwu,
I MpeHHepa, XK. Byana, . Nopxxenbepa u
OPYTUX apoBUT bIX<XMHOCT paHLEB».

3HauMTEeNbHbIA UHTEpPEC nNpeacTaBAAlT
KOMINeKUMn pamMmunibHbiX NOPTPeTOB U3 3e-
MeTunHo, CocHOBKMW, Pakwwn. OTKpbiBaeT
rasepet MOPTPET MOJIOAOrO BeNbMOXMU
(1710) n3 cobpaHua Wysanosbix - fosro-
pykux. Hukona gellap>Xunbep, usieH Mapux-
CKOW akafeMun nyunTesib He MeHee 3Hame-
H1nTOro XXaHa-baTucTa Yapu, npeacrasngeT
3pUTEN0 MONOAON0 MYX4YUHY B CBETJ/IOM,
POCKOLLHO-MNbILLIHOM, «Ha (QpaHLy3CKMA Ma-
Hep», NMapwuke, B Kam30/ie, UCKYCHO pacLiun-
TOM 30/10TOM. Hago OTMETUTL, YTO J1apXu-
Nbepom 6bl/1 co3aaH Lenblii psag KaMepHbIX
MY>XCKUX MOPTPETOB, OTMEYEHHbIX TOHKOW
npopaboTKol ageTanel, N3blICKaHHbIM KOJ10-
PUCTUNYECKUM peLleHNneM. BHMMaTEeNbHbIN
rnas XyAoXHWUKa 3a BHELWHWM O06/IMKOM
pPyCcCKOro apucTokpaTa pacrno3HaeT WHAM-
BUAyasibHble 4epTbl U 0OCOOGEHHOCTU Xapak-
Tepa nopTpeTupyemMoro. B nopTpeTax aToro
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BpeMEHN Hall/10 OTpPaxXeHne HoBOe Mnpen-
CTaB/IEHME O YEe/I0BEYECKOWN NINYHOCTU, Ha-
,D,GI'IEHHOI7I 4yBCTBOM AOCTOUHCTBa U BbICO-
KOro goJsra.

MNpeacTasnTenn U3BECTHbIX B Poccuu un
3a ee npegenamMmu poAoB HaxoguUCb B
NOCTOSAHHOM M He3bl6/leMOM MoJie pPoj-
CTBEHHbIX Y3 B pPas/InyHbiX BPEMEHHbIX,
NCTOPUYECKUX MHTepnpeTaymax. MoarTomy
He cfiyyaiiHo B 06WMPHOM cobpaHun beH-
KeHaopoB nossBusica nopTpeT Codun
NbBoBHbI WyBanosoii (ypoxaeHHon Ha-
PbILWKWHOM), WCNOJIHEHHbIA HeNnpeB30W-
LEHHbIM XYL,0XXHUKOM-aKBapenmcToMm
NeTpom depoposnyem COKOMOBbLIM, U ee
lOHOW pgo4vepn - rpauHm Cocum MNeTpos-
Hbl (1860) - ®paHua KcaBepa BuHTEep-
xanbTepa (1805-1873). BocTpeboBaHHbIM
N MOAHbIA NPUABOPHbIA XYAOXHUK KOPO-
na opadHunn Jlyn-dnnunna npocsasuacs
nopTpeTamy LapcTBeHHbIX 0C06 EBponbl
cepeAnHbl XIX cToneTusa. lNopTpeThl, UC-
NOSTHEHHblIE BUPTYO3HON pPYKON *dpaH-
Lua BenumkonenHoro», MeyTaiMm MMeTb He
TO/IbKO KOPOHOBaHHbIe 0COObl, HO N TUTY-
NOoBaHHble NpeAcTaBUTebHULbI PYCCKON
apucTokpaTun. lNpumeyaTeNbHO, 4YTO XY-
AOXHUKOM 6bl1 HANMcaH v nopTpeT MNeTpa
MaBnoBu4ya lWlyBanoBa - oTua HOHOW rpa-
(buHn. €Pbllapb 4YecTHOCTM U 6Gnaropoa-
CcTBa, obpasel 4Ye/I0BEKONOUA, CHUCXO-
ANTeNbHOCTN, naean BeX/IMBOCTU CaMoli
N3bICKAHHOW N BNACTWU HEMPUHYXAEHHOWA.
9T0 Obl/1 Be/IbMOXa B MOJIHOM U Nyyllem
3HAYeHMKN 3TOro cfoBa...» - nucan o Wysa-
N0BE UCTOPUK N MeueHaT, rocygapcTBeH-
HblA OesATeNb W OAWH W3 OCHOBaTese

MmMmnepaTopcKoro Pycckoro McTopmuyecko-
ro obuiecTBa AnekcaHap AnekcaHAapo-
BMY [losioBueB. B akcnos3uumm nopTpeT
Mn. nN. Wysanosa 1890-x rogos nosTopseT
N3BeCTHY paboTyxygoxHuka U. K. Maka-
poBa, yAOCTOEHHOro 3BaHWA akajgemuka
3a €MCKYCCTBO NO3HAHUA B XUBOMUCHOM
NOpTpPeTHOM XyaoXecTBe». MacTepcku
BbIMOJIHEHHbI, CO BCEMW OCOOEHHOCT AA-
MW TBOPYECKOr0 Mnoyvyepka MOPLUAHCKUN
nopTpeT MOXeT He 6e3 OCHOBaHWI npe-
TeHaoBaTb Ha aBTOopcTBO M. K. MakapoBa.

OC06eHHOCTbLI0 KOJIIeKUun beHkeHOophoB
ABMAITCA HECKONIbKO aKBape/sibHbIX LefeB-
poB, MCNOMIHEHHbIX [leTpom COKO/0BbIM
(1791-1848). MomMnmMO YynomMsiHyTOro nop-
Tpeta C. /1. WyBanosoi (1840-e), Xyaoox-
HUKOM Obl/IM HanucaHbl NOPTPeThbl rpaga
KoHcTaHTuHa XpucTodopoBuya U ero cy-
npyrn rpapuHn HaTanmm MaKCUMOBHBI,
ypoxgaeHHo Anoneyc (1810-e), un rpada
AnekcaHgpa XpucTodopoBnya beHKeHA0p-
tha (1840-e). MopTpPeTbl CYyNnpPYy>XeCKON 4YeTbl
OT/IMYaOT NOAYEPKHY T aa KaMepHOCTb M po-
MaHTUYeckad TpakToBKa 06pa3oB, xapak-
TepHas ONA NOPTPETHOro XXaHpa nepsBoW
YeTBepTU XIX Beka, rae XyfgoXXHUK yaenseT
BHUMAaHUEe NNYHLIM KayecTBaM 4enoBeka,
ero HpPaBCTBEHHOWN 4ACTOTE, €ro HacTpo-
eHNAM U AyLIeBHbIM MepexunsaHnam. He-
CMOTPA Ha CKPOMHbIe pasmepbl, MaTepuan
N TEXHUKY ncnonHeHusa (6ymara, aksapesb),
nopTpeT A. X. beHKkeHgopda MOXXHO pac-
cMaTpuBaTb Kak napagHbiii. . Cokonos
3aneyaT/iesl reHepasia 0T KaBanepuu, weda
>XaHgapmoB M rnaBHoOro HavyanobHuka lll oT-
peneHuns Cob6cTBeHHON E. . B. kKaHuenapuu



BO BCeM 6Gsiecke napagHoro myHaumpa, nog-
YepKHYTOro MmepuaHuem cepebpa n Harpag,.
3acnyxuBaloT 0C060ro BHMMAHWUA CKYJb-
NTYpPHble NOPTPEeTbl KOHCTaHTNHa (1822) 1
HaTanuu (1825) beHkeHAOPM 3HAMEHNTOrO
HemeuKoro ckynonTopa WoraHHa eHpuxa
hoH [laHHeKepa.

«..B OrpOMHOI KOMHaTe TOPXECTBEHHO U
nycto. / KBagpaTamu 6GnecHeT Ay60BbIiA,
CBET /bl Non... / Ho cABUHYT B Manblili Kpyr
MHOTFOCEMENHbIA CTOM...» - CTPOKN U3 CTU-
XO0TBOpPeHna «PakLwa», HanucaHHoro B 1913
rogy Bacunnem KomapoBckum, npanpaBHY-
KOM [nasoBbix. locTenpummHaa ycagbba
Pakwa, BocrneTasd Mo3TOM, Obl1a MecTOM
NPUT SHKEHNA HE TOMbKO A48 NOTOMKOB, HO U
ONA MHOTMX U3BECTHbIX AesTenen pycckom
Ky/IbTYpbl U UCKYCCTBa. Tak, B O4MH U3 CBOUX
npuesnoB B Pakwy Hukonan dumnmnnosuny
MeTpoB, BbIMNYCKHUK [MeTepbyprckon akaae-
Muu xypoxecTs (yyeHuk V. E. PenuHa), Ha-
nucan 3HaMeHnTYy «3any B Pakwe», KOTO-
pas B 1908 rogy 6blna ygocToeHa 30/10TOW
Megann MeXAyHapoAHOW Xy[AOXeCTBeH-
HOW BbICTaBKM B MIOHXeHe. Ha KapTuHe
npeAcTaBNeH YIOTHbIA MHTepbep ycaneb-
HOro gomMa ¢ npumMmeTamu, y3HaBaeMbiMn U
onncaHHbiMu Bacnnnem Komaposckum. N3
BbICOKNX pacnaxHyThbiX OKOH OTKpblBaeTCHA
BUJ Ha N3ALLHbIe o4epTaHna Bo3HeceHCKOM
LEPKBM, yToOnawwen B MbIWHbIX KpOHaX
ycagebHoro napka. MSrkuii, pacCesiHHbI
CBET JIETHEro AiHA OTpaxaeTcs Ha npegme-
Tax Mebesin: YIOTHbIX Kpecnax KpacHoro ge-
peBa U TOM CaMOM «MaJioM Kpyre manoce-
MeNHOro cTona» ¢ Hucnagawuei ceeTnon
cKaTepTbio U POBHbIMW pAAaMN Pa30XeH-

HbIX Ha HEM KHUT. B ueHTpe 3as1a Haj AvBa-
HOM MOPTPET MOJIOA0V AaMbl B 6EI0M Kpy-
YXEBHOM yerue, yKpaleHHOM MasleHbKUMN
useTamu, Ha rpyau oBasibHbI MefasibOoH.
Moxanyi, camoe 3amMe4yaTes/ibHOE, YTO U
«3ana B Pakwe», n nopTpeT AHHblI Bacu-
NbEBHbI, CYNpyrn ocHoBaTeNa n Bnagenbua
ycanb6bl reHepan-maiiopa MeTpa Ocunosu-
ya nasosa, ¥ MMHMATIOpPa C ero n3obpaxe-
HMEeM B OBa/IbHOW pame npeacTaB/eHbl B
MY3enHOI Konnekynn. B aTom psagy papure-
TOB O6pallaeT Ha ceb6a BHUMaHWe NopTpeT
ceHaTopa, YneHa focygapcTBeHHoro Cose-
Ta, ynpasnswLwero genamu NanecTmHCKOro
komuTeTa bopuca lMaBnoBuya MaHcypoBa
(1854) kMCTK 3aMevaTe/IbHOro XyA0XXHMKA,
akagemuka n npoeccopa MimnepaTopcKol
akagemun xypoxecTs Cepresa KoHcTaHTW-
HoBMYa 3apsaHko. [lopTpeThbl, CO34aHHble
XYO0XKHUKOM, KaK OTMedyasln COBPEMEHHMU-
KW, «...COBEPLUEHHO HOBbIV PoA NOPTPETHONA
YXMBOMUCK, KOTOPbIA MOXHO HasBaTb Nna-
CTMYECKON AeCTBUTENIbHOCTbHO. .. ».

Oco60ro BHMMaHUA 3acnyXxumBaeT cobpa-
HUe PYCCKOWN nen3aXXHoi >XMBOMUCU BTO-
poi NonoBuHbI XIX Beka, NpeAcTaBneHHOe
nonorTHamu W. . WnwknHa, N. K. AliBa3oB-
ckoro, A. K Caspacosa, /1. /. KameHeBa,
B. A. MoneHoBa, A. V. Mew,epcKoro - yyacT-
HUKOB «ToBapuLiecTBa NepenBuKHbIX Bbl-
CTaBOK», C OeATEeNbHOCTbLIO KOTOPOro CBs-
3aHbl Bblfawlinecs 3aBoeBaHUA PYCCKOM
XY[0XXeCTBEHHOW Ky/bTYypbl.

YueHuUk wn papyr Anekceda KoHppaTbeBuU-
ya CaBpacoBa, BWAHbIN XyOOXHUK-Mepe-
OBWXHUK JleB KameHeB, B OKpPeCcTHOCTSAX
cena AmuTpueBka MoplwaHCKoro yesga
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Hanucan nensax «/leTHUn aeHb» (1860),
CO3BYUYHbI/ C HENpuTSA3aTeNbHbIMA N YMU-
pPOTBOPEHHO-NOBECTBOBATE/bHbIMK  06pa-
3amn Teopopa Pycco, ocHoBaTena 6apbu-
30HCKOW wWKoOMbl XuBonucu. CoBepLUEHHO
HEeOXWOaHHO B TBopyecTBe KameHeBa no-
ABNSETCA OLHO U3 CaMblX MacllTabHbIX ero
nonoTeH - €MNaxapb» (1870). KapTuHa uc-
NMosIHEHa 3MWYECKOro 3ByYaHWs, Ha KOTO-
poli hurypa KpecTbsiHUHA, BO3[e blBatoLLe-
ro 3emMJ/1t0, HaNnOMWHaeT repoes ObI/IMHHOIO
anoca, CTaHOBUTCA HEO T bEM/IEMOI YaCTbIO
BCEro npocTpaHcTBa, Mexay HeboM B HU3-
KUX Npearpo3osBbix o6nakax n 6eckpaliHeli
NINHWERN ropu3oHTa, OKYyTaHHOro KpacHoBa-
TOo-6arpsHbIMU 0TCBETaMu COMHLUA.

MogNNHHBIM MacTePCTBOM U XyL0XECTBEH-
HOW BbIPa3WTEeNbHOCTbI OTMeYeHbl Nensa-
Xn VBaHa VBaHoBMYa LUnwKnHa «JlecHas
nonsHka» (1877), Bacunua OmunTpuesnya
NoneHoBa «JlecHas peuka» (1881) n «y6sl
oceHblo» (1890) Hukonas HukaHopoBuua
[ly60oBCKOro, 04HOr0 U3 BUAHENLWNX npea-
CTaBUTENE PYCCKOW MNENn3aHOW LWKONbI
py6exa XIX-XX BekoB. OH OTKpbl/1 HOBOE
NOHMMaHne «neil3axa HacTpPOeHUs» -
npeAyyBCTBME «TULWMHLI Nepeg rpo3on...».
Mensaxun Ay60BCKOro nmesnm ycnex u pac-
Kynasucb M3BECTHbIMU KOJIJIEKLNOHEPaAMU
n ranepeamn. Ha BcemMupHOI napuXCcKoi
BbicTaBke B 1900 rogy Ay60BCKON, eAWH-
CTBEHHbIA U3 PYCCKMUX NEN3AXMUCTOB, OblN
YAOCTOEeH cepebpsaHo meganu. B 1928 roay
13 JIeHNHTpaACcKoro My3enHoro cpoHga no
xopaTancTsy . IN. iBaHOBa nocTynunu aBa
nersaxa BblAaloLlWerocs xygoXXHnka-mapm-
HucTa M. K. AliBa30BCKOro - «/lyHHasi Ho4Yb

Ha YepHom mope. beper Ogeccbi» (1859) n
«YKpauHckuii Beuvep» (1871), - KoTOpblE,
6eccrnopHo, SBAAKNTCA yKpaleHWem Mop-
LWAHCKOM KOMNEeKLUUN.

JKCNO3MLUMI  OOMONHAKNT  KabvHeTHas
CKy/bMTYypa KacnnMHCKoro 3asoga «[lpoua-
HME Ka3aKa C Kazauykolh», «>KMrmnToBKa nes-
rnH» (1900-e), BbIMO/THEHHASA NO aBTOPCKUM
mMoaenam EBreHua JlaHcepe, ypoXeHLua ro-
poga MoplwaHcka Tam60BCKOW ry6epHun,
KOTOpOro no npasy c4nTalT OCHOBATEJIEM
PYCCKOWN KabuHeTHONM nnacTuku. E. NlaHce-
pe Heo4HOKPATHO ABMANCA 3KCMNOHEHTOM
Ha BCEMUPHbLIX BbiCTaBkax B JIoOHAOHe,
BeHe, Mapwxe, AHTBepneHe. Ero paboTsbl
OT/IMBAINCb Ha BeAYLLNX PYCCKUX N €BpO-
nenckKnx 3aBogax, B YaCTHbIX OPOH30NNT EN-
HblX MacTepckux ®. LWoneHa, A. MopaHa,
H. WTaHre n gp.

3aBeplwaeT 3Kcno3uuyuw pasgen, gocra-
TOYHO CKPOMHbIW NO NnoLwaan, Ho He MeHee
3aMeyaTesibHbIl N0 COCTaBy NpeAcTaB/ieH-
HbIX B HEM Mpou3BefeHnin. OfHa U3 XeMm-
YY)XXMH KONMEKUNN - KapTuHa «3a KHUTOon»
(1919) Onbrun Oenna-Boc-Kapposckoii. Ap-
KU TanaHT XYyAO0XHUUbI, HaAeNeHHON ToH-
KAM 4yBCTBOM CTWU/A, NPOABU/CA, Npexae
BCEro, B MOPTPETHOM XaHpe. XapaKTepHO
0COOGEHHOCTbIO ee TBOpYeCcTBa ABMSAETCHA
co3gaHue ocoboi aTmocdepsbl, rae nesax
WIN VHTEpPbep OPraHWyHO BCTpPamBalTCA
B O0LLY0 KOMMNO3ULIMIO MOPTPETOB-KAP TUH:
AHHbI AXMaToBOI, Hukonasa lN'ymunesa, Kop-
Hesa YykoBckoro, OmMuTpusa Kap[oBCKOrO.
«3a KHUron» - O4MH M3 NyYLlmnX NopTPeToB
nwbéumoi govyepun EkaTepuHbl KapaoBcKoi,
CO34aHHbIX XYLOXHULEN.



MpounsseneHnsa Wropsa [pabapsa «Munka

apos» (1928), JleoHapga TypXXaHCKOro
«KeHLMHbl B oOropogHom nosie» (1935),
KoHCcTaHTuHa HOoHa «ABTOKapHaBan»

(1936) oTHOCATCA K nepuoay CTaHOBEHUS
1 pa3BMTUA COBETCKOro n306pasnTesibHOro
MCKyccTBa NepBOi MOMOBUHbI XX Beka. Xy-
OOXHUKN B CBOEM TBOPYECTBE COXPaHWUIN
Tpagyuumn, YyCBOEHHble B akKaeMu4yeckux
Knaccax, KOTOpbIM npoAosikannm cnepo-
BaTb B M306paKeHnn cobbiTUIA N TEPOEB CO-
BPEMEHHOro HOBOro obLecTBa.

MNpocBeleHne NyTemM arrTaumm u XyLoxe-
CTBEHHOW nponaraHAbl HOBbIX WAeEW BO-
naoTwWIOCL N B NpeaMeTax YTWINTapHOro
Ha3HayeHNA. 3aMeTHOe fiIB/leHWe B Xy[Ao-
YKECTBEHHON KynbType XX Beka - nosBre-
HUWe armTaumoHHoro dapdopa, KOTOpPbIA
Bblnyckanca apopoBbIMN 3aBOfaMu B
Bepbunkax u Qyneso. CTporve no cgopme
N cAep>XaHHble Mo AeKopy n3genua us gap-
thopa - 6okanbl, 4aliHble Napbl, Tapenku,
Ha KOTOPbIX B TAKOHWYHON MaHepe u LuBeTe
OblIN OTPaXKeHbl rNaBHble UCTOPUYECKME
Bexn u bunenHble gaTbl CCCP: «lMunoHep
C ropHom / 1917-1937», «20 neT PKKA»,

«1918-1938 PKKA»; uvaliHble napbl «Mex-
AYHapOAHbI XXeHCKNI aeHb 8 MapTa / [a
3apaBcTBYET CBOOOAHAsi COBETCKAsA XXEH-
WyHa», «CTa/IMHCKNA MaplpyT», MNOCBSA-
LEeHHbIA 6ecnocagoyHOMY NepPeneTy 3Ku-
naxa AHT-25.

Monck coBpeMeHHbIX cnoco6os u opm
npeseHTaunii My3eilHbIXx cobpaHuin cTa-
HOBMTCA CEroAHsA MNpakKTUWUYecKn NepBOO-
yepeaHo 3agaveli pasBUTUA pernoHanb-
HOro My3es, YTO BO MHOroOM O0ObACHAET
co3gaHne aBTOPCKUMU  KOMJeKTUBaMM
TaMO60BCKMX My3eeB 4pe3BblYalHO WH-
TepecHbIX BbICTAaBOYHbIX MPOEKTOB, KO-
TOpble MONYYMIN BbICOKYH OLLEHKY Kak
noceTuTene, TaKk U cneunasncToB-My-
3eMUMKOB.

CospaHne n npefcTaB/ieHNEe 3KCNO3ULUN
«COKpoBML,a MOPLLUAHCKOTO MYy3es» AB/A-
eTCA Ba)KHbIM NMOBOAOM ANS NPOAOSIKeE-
HUA paboTbl MO M3YyYEHUID U aTpudyuuun
MOPLUAHCKON KOMNEKLNN, COXPAHEHUID W
pecTaBpaunn YHWKalbHbIX NaMATHUKOB
N MEMOPUMA OTEeYeCTBEHHON UCTOPUM 1

KyNbTYpbl.

|
[

LWEAEBPBI MOPLUAHCKOIO MY3EA | KATAJIOI BbICTABKI



-
N

MASTERPIECES OF THE MORSHANSK MUSEUM | EXHIBITION CATALOGUE

The project of the non-profit organization «Center of support of tourism
«My province» «Masterpieces of the Morshansky Museum» is realised
at the expense of the public-state organization «Russian culture Fund»
within the framework of the national project «Culture».

The project includes an exclusive and rich exposition of the Morshansk
historical and art Museum, with more than six hundred works of art,
including a unique collection of iconography and wooden sculpture.

It is important, that the exhibition complexes include, along with the
collection display, the historical reconstruction of the Museum halls
created by its founder and first Director Pyotr lvanov (1889-1942).

The exhibition-prologue with a great number of unique materials on
the history of the collection of the Morshansk Museum opens the
assemblage«Masterpieces of the Morshansk Museums. This collection
was compiled by the tireless work of the Museum's founder Pyotr lvanov
and his successors.

Pyotr Ivanov was a local historian, artist and archaeologist. He was
naturally endowed with a very special talent - the ability to recognize
samples of original art.

Great number of unique wooden masterpieces of Morshansk District
from local churches of Volkovo, Raevo, Kanishchevo, Mamontovo were
saved during the most difficult time of the revolutionary years and the
civil war with a help of his selfless activity.

Masterpieces of Russian wooden sculpture are now in largest Museum's
collections in Central Russia, in the world-famous Perm state art gallery,
in the Solvychegodsky historical and art Museum, and the Veliky Ustyug
state historical, architectural, and art Museum-reserve.

The assemblage of wooden sculptures of 16-19th centuries of the
Morshansk Museum has an extraordinary historical, artistic and
scientific interest in this list of outstanding Russian collections.

The Collection is based on works of wooden plastic historically
associated with Tambov Region, its temples and monasteries.

The first public presentation of works from the Morshansk collection
took place in 1964. They gained national fame the Moscow exhibition,
along with well-known Museum collections in the country.



The researcher of ancient monuments of
folk art and an outstanding representative of
Russian culture restorer Nikolai Pomerantsev
was the ideological inspirer and organizer of
the Exhibition.

He said that masterpieces «.. found their
second life, taking a worthy place in the
largest museums of the country» finally
establishing wooden sculpture as an
important and original part of Russian
Orthodox culture.

The Morshansk wooden sculptures give
representation about variety of all kinds of
sacred sculpture-from monumental images
of iconostases to icons and small-sized
altar crosses.

At the end of the 17th century, the narrative
of the plot and detalisation were the main
leitmotif of the visual language. They gives
the sculpture a tangible authenticity.

The most common image in the sculpture is
«Christ in prison» (The Saviour by Midnight).

This theme, which is rarely found in Church
painting, became one of the most common
in Russian sacred plastic art.

The unknown carver captured not only the
Savior's detachment from the outside world,
but His «xabandonment» by everyone.

The traitof the created image is inits laconic
simplicity and expressiveness, where the
«human» dominates over the «divine».

This is not only suffering Christ but a thinking
Christ.

«The Crucifixion with the Standing, the
Mother of God and John the Theologian»,

stands out for the special spiritual fragility
of images and at the same time perfect
spiritual indestructibility.

The works of Russian wooden sculpture
make an interest not only from the art point
of view, but also from the historical.

The most remarkable works of the collection
are images that trace the ethnic features
of local residents with their external
«recognition» and color.

In these original monuments, the folk
tradition goes beyond the gospel narrative,
begins living a special inner life, full of faith,
participation and compassion.

The «Gospellers» has got wide cheekbones,
good-natured faces and open eyes, and
overworked hands and feet.

Angels (an Angel with a Bowl and an Angel
with a Scroll) are full of quivering spontaneity
and enduring charm, with wide-open and
expressively sad eyes, childlike plump rosy
cheeks, frozen in an elusive movement,
barely touching the earth.

The gospel images and stories embodied in
wooden sacred plastic are special exhibits.

Christ the Midnight Saviour, the Crucifixion
with the Standing Theotokos and John,
Nikola Mozhaisky, Longinus the Centurion
and the Evangelists, Angels, heads of
wondrous Cherubim and Seraphim and
other inhabitants of the Kingdom of Heaven,
absorbed the people's ideas about the ideal
mountain world, harmony, love, justice,
wisdom and valor.
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In the richness of forms and originality of
artistic solutions, a powerful tradition can
be traced back to ancient times, which gave
sacred plastic art both a new depth and a
new reading.

The iconography collection includes both
monumental images and small-sized icons,
rare for their iconography, plot compositions
and artistic merits, history of existence and
veneration.

Aesthetic understanding of separate themes
and storylines framed by the so-called
«earth symbolism» creates a whole layer for
research in the field of iconography

The Mother of God of Vladimir (16th century),
The Entry of the Most Holy Theotokos into
the Temple (mid-17th entury), The Mother
of God of Feodorovskaya (1687) has got
ignificant historical, artistic, local historical
and scientific interest.

One of the most remarkable images of the
Mother of God presented in the exhibition - is
Softening of Evil Hearts (Semistrelnaya/«Of
the Seven Arrows»), was supposedly created
by Saint Theophan the Recluse in the middle
of the 19th century.

Indirectly, the authorship can be evidenced by
the inscription on the back of the icon: THIS
BOARD, theREMNANTOfTHETREETHAT/was
the ICON of the PRIEST, FATHER SERAPHIM/
«This is the blessing of his Eminence... (7)...
(?)/Bishop Feofan of Vladimir and Suzdal/To
the steward Paramon... (?) 1873...»

Representing
of eternity»

the «extraterrestrial light
special shrines-icons of

«St. Nicholas the Wonderworker», «St.
Nicholas of Mozhaisk», «The Mother of God
Feodorovskaya», The King of Kings, the Lord
Almighty», adorn precious rizas (metal cover
of the icon) made in the famous workshops
of St. Petersburg and Moscow, are distinctive
works ofjewelry art, which embody the high
artistic merits and technical skill of Russian
silversmiths.

Richly decorated gospel with picturesque
enamel borders of the «fire letter» complit
the Museum's collection of Sacral devices,
kiot, body crosses, and icons.

In the 1919s-1920s, the Museum's
collections were rapidly replenished
with works of art from the nationalized
landowners' estates of the Shuvalovs -
Dolgorukovs (Zemetchino), Benckendorfs
(Sosnovka), Glazovs - Bezobrazovs -
Mansurovs (Raksha), the richest city
mansions of the morshansky merchant
class, acquired by P Ivanov or found on
occasion under the rubble in attics.

In June 1920, according to the «INVENTORY
(artistic) values and antiquities in the past,
(former, auth.) the Prince's estate. (Knyazev,
ed.) Dolgoruky at the village of Zemetchin,
Morshansky district, Tambov province,
compiled by the Curator of the Morshansky
Historical Museum, Peter Ivanov, sent by
the Morshansky Uotnarobraz for inspection,
accounting and export to the Morshansky
Museum of the indicated values in the
inventorys.

314 items that were «in the Prince's house
in oak Park», «Workers' club», employees'



apartments and factory institutions were
transferred to the Morshansk Museum.

The first public presentation of the Museum's
masterpieces took place at the exhibition in
1926.

Over the centuries, the owners of estates with
special care formed their collections with
highly artistic works of painting, decorative
and applied art, luxury items and ceremonial
decoration.

On the example of art collections from
former, once flourishing estates, itispossible
to trace the stylistic diversity and high level
of skill of famous and fashionable European
painters of Flanders, the Netherlands, [taly,
France, Germany of the 17-19th centuries.

The exhibition features works by Theodore
van Tulden «The Abduction of Europe», Jan
van Heysum «Still-Life with flowers and fruits»,
Melchior de Hondecouter«Bird commotion»,
Gregorio Lazzarini «Mercury», the outstanding
animal artist Jean-Baptiste Oudry «Still- Life
with dead birds» and, of course, the famous
kitchen still lifes by Carlo Magini...

It is important to underline that most of the
works of the Morshansk collection have
the status of memorials, since they have
an «address» of existence, which reveals
not only belonging to a particular collection,
but also allows you to study the tastes and
preferences of the owners.

Many of the works presented in the exhibition
are still framed by massive gilded frames,
slightly tarnished by time, with slight loss of
fragments, but still retaining their individual
style and unique decor.

Portraits, landscapes, still lifes, mythological
and biblical subjects, images of the plant
and animal world, perceived by the art of the
Renaissance, Baroque and classicism, are a
present unique world created by outstanding
Russian and European masters.

The exhibition includes unique works of
decorative and applied art of the 15-18th
centuries.

These include Italian majolica from Deruta,
Faenza, and Urbino from the Shuvalov -
Dolgorukov collection, which includes not
only richly decorated dishes, but also the
famous Albarelli - pharmacy vessels.

The exquisite weightlessness of theproducts
of the Meissen manufactory, the «Royal
goods» of Wedgwood, the Imperial porcelain
factory, is emphasized by the furniture set
made by a virtuoso Venetian master of the
18th century. «Hunting of satyrs on a boar» -
the composition, dynamically developing,
smoothly flows over the surfaces and details
of a luxurious sofa decorated with artful,
truly sculptural carvings.

Old«portraitrooms» - an integral part of the
noble manor culture, which dates back to the
18th century, the Golden age of Russian art.

[t was during this period thatnot on/yfirst-class
collections were formed, consisting of works
by outstanding European and Russian artists,
but, first of all, provincial masters, usually from
serfs who received their first painting lessons
in the quiet of manor galleries, copying -
L. Tocke, P Rotary, G. Premier, J. Voile,
N. Lorgelier and other talented «foreigners».
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Considerable interest is represented
by collections of family portraits from
Zemetchino, Sosnovka, and Raksha.
Portrait of a young nobleman (1710) from
the collection of Shuvalov - Dolgoruky
opens the gallery Nicola de Largillier, a
member of the Paris Academy and teacher
of the equally famous Jean-Baptiste Oudry,
presents to the audience a young man in a
light, luxuriously lush «French style» wig,
in a doublet elaborately embroidered with
gold.

It should be noted that Largillier created a
number of chamber male portraits marked
by fine detail, refined color solution.

The artist's attentive eye, behind the
appearance of a Russian aristocrat,
recognizes individual traits and character
traits of the portrayed person.

The portraits of this time reflected a new
idea of the human personality, endowed with
a sense of dignity and high duty.

Representatives of well-known families in
Russia and abroad were in a constant and
unshakable field of kinship ties in various
temporary and historical interpretations.

Therefore, itis no accident that a portrait of
Sofia Shuvalova (nee Naryshkina), executed
by the unsurpassed watercolorist artist Pyotr
Sokolov and her young daughter, Countess
Sofia (1860) by Franz Xaver Winterhalter
(1805-1873), appeared in the extensive
collection of Benckendorfs.

The sought-after and fashionable court artist
of king Louis-Philippe of France became

famous for portraits of royal families in
Europe in the middle of the 19th century.

Portraits made by the virtuoso hand of
«Franz the Magnificent», dreamed of having
not only crowned heads, but also titled
representatives of the Russian aristocracy.

It is noteworthy that the artist also painted
a portrait of Pyotr Shuvalov, the father of the
young Countess. «A knight of integrity and
nobility, amodel ofhumanity, condescension,
the ideal of politeness, the most refined and
the most relaxed. This was a nobleman in the
fulland best meaning of the word...» - wrote
about Shuvalov historian and philanthropist,
statesman and one of the founders of the
Imperial Russian historical society Alexander
Polovtsev.

In the exhibition, the portrait of P. Shuvalov
of the 1890s repeats the famous work of the
artist . Makarov, who was awarded the title
of academician for *the art of knowledge in
pictorial portrait art».

Masterfully painted, with all the features
of the creative handwriting, the morshansk
portrait can, not without reason, claim the
authorship ofl. K. Makarov.

A special feature of the Benckendorff
collection are several watercolour
masterpieces made by Pyotr Sokolov

(1791-1848).

In addition to the aforementioned portrait
of S. Shuvalova (1840s), the artist painted
portraits of Count Konstantin and his wife
Countess Natalia, nee Alopeus (1810s) and
Count Alexander Benckendorf (1840s).



Portraits of a married couple are
distinguished by the emphasized intimacy
and romantic interpretation of images,
characteristic of the portrait genre of the first
quarter of the 19th century, where the artist
payed attention to the personal qualities
of a person, his moral purity, his mood and
emotional experience.

Despite the modest size, material and
technique (paper, watercolor), the portrait of
A. Benckendorff can be considered as
a ceremonial one. P Sokolov captured
the General of the cavalry, the chief of
the gendarmes and the Chief of the 3rd
Department Of his own E. I. V. office, in all the
splendor of the dress uniform, highlighted by
the shimmer of silver and awards.

Special attention should be paid to the
sculptural portraits of Konstantin (1822) and
Natalia (1825) Benckendorf by the famous
German sculptor Johann Heinrich von
Dannecker.

«...The huge room is solemn and empty. /
Squares will Shine oak, light floor.../ But the
multi-family table has been moved to a small
circle...» - lines from the poem «Raksha»,
written in 1913 by Vasily Komarovsky, the
Glazovs' great-great-grandson.

The hospitable Raksha estate, sung by the
poet, was a place of attraction not only for
descendants, but also for many famous
figures of Russian culture and art.

So, on one of his visits to Raksha, Nikolai
Petrov, a graduate of the St. Petersburg
Academy of arts (a student of I. E. Repin)
wrote the famous «Hall in Raksha», which

in 1908 was awarded by the gold medal The
International Art Exhibition in Munich.

The picture shows a cozy interior of a manor
house with signs that are recognizable and
described by Vasily Komarovsky.

From the high, open windowsyou can see the
elegant outlines of the Ascension Church,
surrounded by the lush crowns of the manor
Park. The soft, diffused light of a summer
day is reflected on pieces of furniture: cozy
mahogany chairs and that «small circle of
a small-family table» with a flowing light
tablecloth and even rows of books spread
out on it

In the hall centre above the sofa is a portrait
ofayoung lady in a white lace cap decorated
with small flowers, an oval medallion on her
chest.

Perhaps the most remarkable thing is that
the «Hall in Raksha», and the portrait of
Anna, the wife of the founder and owner of
the estate, major General Peter Glazov, and a
miniature with his image in an oval frame-are
presented there in the Museum collection.

In this series of rarities, attention is drawn
to the portrait of Senator, member of the
State Council, Manager of the Palestinian
Committee Boris Mansurov (1854), by
the remarkable artist, academician and
Professor of the Imperial Academy of arts
Sergey Zaryanko.

Portraits created by the artist, as noted by
contemporaries «...a completely new kind
of portraiture, which can be called plastic
reality...».
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Russian  Russian  landscape painting
collection of the second half of
the 19th  century, represented by
paintings by |I. Shishkin, I Aivazovsky,
A. Savrasov, L. Kamenev, V. Polenov,
A. Meshchersky - participants Of the
«Association of Traveling Exhibitions»,
which is associated with the outstanding
achievements of Russian art culture,
deserves special attention.

A student and friend of Alexey Savrasov, a
prominent Peredvizhnik artist Lev Kamenev,
in the vicinity of the village of Dmitrievka,
Morshansky district, painted the landscape
«Summer day, 1860» in tune with the
unassuming and peaceful narrative images
of Theodore Rousseau, the founder of the
Barbizon school of painting.

Quite unexpectedly one of the largest of his
paintings «Plowman» (1870) appears in the
works of Kamenev.

The picture is filled with an epic sound, in
which the figure of a peasant cultivating the
land resembles the heroes of an epic epic,
becomes an integral part of the entire space,
between the sky in low pre-storm clouds
and the endless horizon line, shrouded in
reddish-purple reflections of the sun.

The landscapes of Ivan Shishkin «Forest
glade, 1877», Vasily Polenov «Forest river,
1881» and «Oaks in autumn, 1890» by
Nikolai Dubovsky, one of the most prominent
representatives of the Russian landscape
school at the turn of the 19-20th centuries,
are marked by genuine skill and artistic
expressiveness.

He discovered a new understanding of
the «mood landscape» - a premonition of
«silence before a thunderstorm...».

Dubovsky's landscapes had got success and
were being sold out by famous collectors
and galleries. At the Paris world exhibition in
1900, Dubovsky, the only Russian landscape
painter, was awarded by silver medal.

In 1928, the Leningrad Museum Fund,
at the request of P. Ivanov, received two
landscapes by the outstanding marine artist
l. K. Aivazovsky«Moonlight night on the Black
sea thecoastofOdessa, 1859» and «Ukrainian
evening, 1871», which are undoubtedly the
decoration of the morshansk collection.

The exhibition is complemented by the
Cabinet sculpture of the kaslin factory
«Farewell of a Cossack with a Cossack
woman»,  «Lezgins  Jigitovka, 1900»,
made according to the author$ models of
Eugene Lancere, a native of Morshansk,
Tambov province, who is rightly considered
the founder of Russian Cabinet plastics.
E. Lancere has repeatedly been an Exhibitor
at World exhibitions in London, Vienna, Paris,
Antwerp. His works were cast at leading
Russian and European factories, in private
bronze-casting workshops Of F Chopin,
A. Moran, N. Stange, and others.

The exhibition ends by a section that is quite
small in size, but no less remarkable in the
composition of the works presented in it

One of the pearls of the collection is the
painting «Behind the book, 1919» by Olga
Della-Vos-Kardovskaya. Bright talent of



the artist, endowed with a fine sense of
style, manifested itself, first of all, in the
portrait genre. A characteristic feature
of her work is the creation of a special
atmosphere, where the landscape or
interior is organically integrated into the
overall composition of portraits-paintings:
Anna Akhmatova, Nikolai Gumilev, Korney
Chukovsky, Dmitry Kardovsky.«Beyond the
book» - one of the best portraits of his
beloved daughter Catherine Kardovskaya,
created by the artist.

The works of Igor Grabar «Sawing wood,
1928», Leonard Turzhansky «Women in
the garden field, 1935», Konstantin Yuon
«Avtokarnaval, 1936» belong to the period
of formation and development of Soviet fine
art in the first half of the 20th century.

The artists in their work preserved the
traditions learned in academic classes,
which they continued to follow in depicting
the events and heroes of the modern new
society.

Education bypropaganda andartpropagation
ofnew ideas were embodied and in subjects
of utilitarian purpose.

A notable phenomenon in the art culture
of the 20th century is the appearance of
agitation porcelain, which was produced by
porcelain factories in Verbilki and Dulevo.

Strict in form and restrained in decor
porcelain products - glasses, tea pairs,
plates, which in a concise manner and color
reflected the main historical milestones
and anniversaries of the USSR: «pioneer
with a horn/ 1917-1937», «20 years of the

R. K K. A», «1918-1938 red army», tea
pairs - «international women's day on March
8/ Long live the free Soviet woman», «Stalin
route», dedicated to the non-stop flight of
the ANT-25 crew.

The search for modern ways and forms of
presentation of Museum collections is now
almost a priority task for the development of
the regional Museum, which largely explains
the creation of extremely interesting
exhibition projects created by the author's
teams of Tambov museums, which were
highly appreciated by both visitors and
Museum specialists.

The creation and presentation of the
exhibition «Treasures of the Morshansk
Museum» is an important reason for
continuing work on the study and attribution
of the morshansk collection, preservation
and restoration of unique monuments and
memorials of national history and culture.

The Morshansk historical and art Museum
named after P. lvanov occupies a special
place in the cultural environment of the
Tambov region. It is considered to be
one of the richest provincial museums in
Russia.

The historical and art Museum, founded in
1918, is located in the historical center of the
city of Morshansk (the building-monument
«House of merchant V. I. Kaverin») and is
one of the unique museums of the Tambov
region in terms of its collections.

The basis of its collection is made up of
paintings, drawings, sculptures, decorative
and applied arts, which include highly
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artistic works of the 15-19th centuries of
Russian and Western European art from the
former estates of the Vorontsov-Dashkovs,

Benckendorfs, Dolgorukovs, Shuvalovs,
Mansurovs, mansions of morshansk
merchants.

Russian art is represented by paintings
by Polenov, Shishkin, Aivazovsky Klever,
Kamenev, Meshchersky, and sculptures by
Liberich and Lancer.

Western European - works by van Tulden,
Hondekuter, Magini, Drechsler, and other
famous painters.

Works from the morshansk collection
were exhibited in the 1980s-90s at
major international exhibitions: «Russian

watercolor and pencil portrait of the first
half of the XIX century» (Moscow, Leningrad,
Paris, Florence); «Paintings by Italian
masters of the 17-18th centuries from
museums of the USSR» (Moscow, Perm,
Kaunas, Italian cities);<Swabian classicism»
(Germany, Stuttgart).

Collections of iconography and wooden
sculpture of the 16-19th centuries,
documentaries, written sources and book
monuments are a true national treasure.

The funds of the Morshansk historical and
art Museum contain a unique collection
of monuments of Orthodox culture and
art: works of iconography of the 16-20th
centuries, wooden sculptures, miniature
carvings on cypress and mother-of-pearl,
finifti, copper casting, decorative and applied
art, handwritten books.

In this collection there are examples of
Museum monuments with outstanding
properties-the shroud «St. Nicholas of
Mozhaisk», dating from the end of the 16th
beginning of the 17th centuries (according
to legend, the veil was embroidered by
Ksenia, the daughter of Tsar Boris Godunov,
and presented by the Tsar in 1601 to the
Church of St. Nicholas of the village of Maloe
Pichaevo).

Among the masterpieces of book culture -
the book «New Testament with Psalms»,
published in the Ostrog printing house of
Ivan Fyodorov in 1580, publications of the
reign of Tsar Alexey Mikhailovich, John and
Peter, Catherine Il and Paul |, old believer
books of the 18-19th centuries.

Significant in composition and unique
archaeological collection of the Museum,
which includes monuments of ancient
Mordovian burial grounds of the 8-11th
centuries, belonging to a little-studied
period of the history of Mordovia, and in
completeness and richness are the only
ones in our country.

Now, the Museum's collection contains more
than 32 thousand exhibits, and every year
new items are added.

Since January 2014, the Morshansk
Historical and Art Museum has been a
branch of the Tambov regional Museum of
local lore, and fully performs the function
of not only one of the main cultural,
educational and scientific centers of the
city of Morshansk and the Morshansky
District, but also Russia as a whole.



The implementation of large-scale inter-
Museum exhibition projects in 2008-20 19:
*The Morshansk Hermitage in Tambov»,
«Subjects and symbols in decorative and
applied art of the 15-19th centuries»,

«Pushkin and his time», «Preserving cultural
heritage», «Light unquenchable...», «The
Saviour at midnight», allowed to significantly
expand the range of exhibits of unique
morshansk collections.
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CeATuTENb Hkonan YypoTtsoped, (OneyHblit)

Poccusa, XVI Bek

[epeBo, neBkKac; Temnepa
MocTynnexHne: 7925-7928
PecTaBpauyusa: TLUXPM, 1967

St. Nicholas the Wondemorker, Russia, 16th century



Lapckne Bpata

Poccusa, XVI - Havano XVII Beka

[epeBo, neBkac; Temnepa, KoBaHbli MeTann (KpensaeHus);
pesbba, pocnuckb, nosonora. 167x86¢cm. MPKM. MHB. Ne 4438
MocTynneHue: N3 cTapoli HNKONbCKO LLepKBU

c. Manoe MNnuaeso MopluaHckoro yesga, 1929

The Holy Gates
Russia, 16th - early 17th century
Admission: from the old St. Nicholas Church Maloe Pichaevo village of Morshansk District
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CeATOM anocton u eBaHrenuct NoaHH BorocsoB B MONYaHUU

Poccusa, XVII Bek
[LepeBo, neskac; Temnepa. 37 x 36 cm. MPKM. VHB. Ne 4343
MocTynneHue: 1925-1928

The Holy Apostle and Evangelist John the Theologian in Silence
Russia, 77th century



CeATON apxaHren aBpuumn

Poccua, XVII Bek

[epeBo, neBkac; Temnepa. 167 x 72 cm. MPKM. HB. No 4334
MocTynneHne: N3 YCNeHCcKol cTapoobpaayueckoli LepKsan

r. MopwaHcka

PecTaBpauusa: FTLUXPM, 7977

Saint Gabriel The Archangel
Russia, 17th century

N
~

LWEAEBPbI MOPLUAHCKOIO MY3ESA | LLEPKOBHOE NCKYCCTBO XVI-XIX BEKOB



N
o

MASTERPIECES OF THE MORSHANSK MUSEUM | CHURCH ART OF THE 16-19TH CENTURIES

CknafeHb TpexcTeopyaTblii

«Mpa3gHukn. CTpacTun XpUCcTOBbI. MI36paHHbIe CBATbIe»
AdoH, XVII Bek
[OepeBo (kunapuc); pesbba. 6,9 x 6,9 cm. MPKM. WHB. No 3136

Triptych
Great Feasts. Passion of Christ. Selected saints
Afon, 17th century



Llapckue BpaTa c croxketamu bnaroselweHns n n3obpaxeHnamm
eBaHrenucTtos Martcesa, Mapka, Jlyku, NoaHHa

Poccuga, koHey XVII Beka
[epeso, neskac; Temnepa. 166x87 cm. MPKM. NHB. Ne 4439
MocTynneHne: N3 YCNeHCKol cTapoobpsaaveckoin Lepksu r. MoplaHcka

Holy Gates with the plot of the Annunciation and images of the Evangelists of Matthew, Mark, Luke
and John
Russia, late 77th century
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Hagnucb Ha HWwkHeM none B
6ennnbHOM KapTylle no 6esomy
(hOHY YEepHOIT KpacKoiA:

«Cein cBATbI 06pa3b CNMcaHb ¢
4yynoTBOpHaro obpasa MpecBATbIA
Boropoguusbl (?)

A sIBNieHne TOoro LenboHOoCHaro
o6pasa 6bICTb Bb N1eT0 6747 (1139)
aBrycta B NsATbIA AeHb

fABneHb (?) YyAOTBOPHBLI 06pa3b
6n1aroBepHOMy KHA310 Bacuamio
[eoprvesnyy pekomoro KeatuHu.
CbIHY 6/1aroBEPHON0 KHA3A

["eoprua Bacunbesuya fpocnasa
Bnagnmmpckaro BHYKY >Ke Be/IMKOro
KHA3A AnekcaHpgpa Hesckaro

MNMucaHb celi CBATLIN 06pa3b fieTa
7295 (1687) mecsiua mas Bb 10
[OEHb»

lNpecsATasa boropoguuya ®eonopoBcKas

Poccua, 1687
Jepeso, neskac; Temnepa. 63 x 77 cMm. MPKM. HB. No 4380
PecTaspauua: BXHPL vm. akagemuka W.3. I'pabaps, 2016

The Most Holy Theotokos «Fheodorovskaya»
Russia, 1687



Oknap MKoHbI «[MpecsAaTtasa boropoguua ®eoopoBCcKas»

Poccus, C.-MeTepbypr, 1893-1895

lOBenupHasa macTepckas Anbbepra lBaHa AgonbhoBunya

Cepebpo, AparoLeHHble KaMHU, FTOPHbI XpyCcTa/lb; YeKaHKa, 30/104eHMe.
41,5x35 cm. MPKM. NHB. Ne 7003

Frame of the Icon Most Holy Theotokos «Fheodorovskaya»
Russia, St. Petersburg, 1893-1895
Alberg Ivan jewelry workshop
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CeatuTenb Hukonat
MoyKarckunin

Fopenbed B oknage

Poccusa, XVII Bek

[JepeBo; Temnepa

Oknap: Poccusa, Mockea, 1911
MacTepckas I' H. CénTHeBa
Cepebpo, uBeTHas amasib,
nepnamyTp, 1aKOBble Kpacku,
rOpHbIN XpycTanb, CTeKo;
yeKaHkKa, Nno3onoTa, CKaHb,
pocnucb. 122 x 72 x 19 cm
MPKM. WHB. No 7771

Saint Nicholas Of Mozhaisk
High reliefin the frame. Russia,
17th century



PoxxgecTBo lNpecBATon boropoauubl € XXUTUEM CBATbIX oakmuma 1 AHHbI
B NATN Kfenmax, n3bpaHHbIMU CBATbIMUW Ha NOMSX -

CBATbIM AHrenom-XpaHutesnem, cB. npn. Cepruem PagoHEXCKUM,
cBATbIM Ko3Mmol 6eccpebpeHnkom, cB. JamunaHom Mevepckum (?)

Poccusa, nomopckas paboTa, XVIII Bek

[epeBo, neskac; Temnepa. 27x31,5 cm. MPKM. VHB. Ne 4378
PecTaBpauymna: BXHPL, nmeHun akagemunka .3. M'pabaps, 1996

Nativity of the Most Holy Theotokos with the lives of saints Joachim and Anne in five
Brands, with Selected saints in the fields - the Holy Guardian Angel, St. Sergius of Radonezh,
St. Kozma the Unmercenary, and St. Damian Pechersky
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O6pa3 caToro VMoaHHa Mpeateun («AHren nycTbiHU»)
CO CB. BMY. Peopgopom CtpaTtunatom u deogopomM TUPOHOM Ha NOMAX
Poccus, XVIII Bek

[epeso, neskac; Temnepa. 27,5x 32 cMm. VHB. No 6612
Pu3a: cepebpo; yekaHka, rpaBupoBka, KaHapeHue

Image of St. John the Baptist (Angel of the Desert). Theodore Stratelates and Theodore the
Tyron In the fields. Russia, 18th century



CaTON AHren-XpaHutesnb («AHres XpaHuUT CsLWero»)
c o6pa3om boxnein MaTepn «3HameHne»
Poccusa, XVIII 3ek

JepeBo, neskac; Temnepa. 27x31 cm. MPKM. WHB. Ne 4432
Oknapg, cepebpo, aMasib; YeKaHKa, rpaBMpoBKa, KaHhapeHue, 30/104eHne

Holy Guardian Angel (angel keeps the sleeper) with the image of the Our Lady of the Sign
Russia, 18th century
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Yypno l'eoprusa o 3smuu
Poccus, Hauyano XVl Beka

[LepeBo, neBKac; Temnepa, 3os04eHne. 30 x 26 cm. MPKM. HB. No 4398

Miracle Saint George about dragon
Russia, the beginning of the 78th century



Lapckue Bpata
C CHOXKEeTOM
bnaroseleHus

N N306paxkeHnem
yeTblipex
€BaHre/IMCToB:
Martdhesn, Mapka,
Nykn, VloaHHa

Poccusa, MopLliaHcknii yesg,
Tam6oBcKoli ry6., XVIII Bek
JepeBo, neskac, Temrepa,
KOBaHbIi MeTann
(kpenneHus);

pe3bba, pocnucb, No3onoTa
189 x 126,5cm. MPKM
MHB. Ne1265
MocTynneHne: n3
HVKONbCKOW LLepKBU

c. MamMoOHTOBO
MopwaHckoro yesga

PecTaBpaL OoHHbIe paboThbI:

FLUXPM, 1968

Holy Gates with the plot

of the Annunciation and
the image of the Four
Evangelists Matthew, Mark,
Luke, and John

Russia, Morshansk District
of Tambov province,

18th century
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AHresn c vawuei

Poccusi, MoplaHckuii yesa Tam60BCKoli yb.,
BTOpas nonosuHa XVIll Beka

[epeBo, neBkac, Temnepa; pe3bba, pocnuch
779x50x50 cm. MPKM. WHB. Ne 1282
MocTynneHue: n3 TUXBUHCKOW LepKBK

c. KaHuweso MopliaHckoro yesga, 1924

Angel with Bowl
Russia, Morshansk District of Tambov province,
second halfof the 18th century



AHIes1 Co CBUTKOM

Poccusa, MopwaHckuii yesa TaM60BCKOW ryb.,
BTOpasd nosiosuHa XVIlI Beka

[Jepeso, nesBkac, Temnepa; pesbba, pocnunch
780 x 59x45 cM. MPKM. WHB. Ne 128
MocTynneHne: n3 TUXBUHCKOWN LEPKBU

c. KaHuuieso MopliaHckoro yesga, 1924

Angel with Scroll
Russia, Morshansk District of Tambov province,
second half of the 18th century
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XpUCTOC B TEMHULE
(Cnac MNMonyHo4HbIA)

Poccus, MopwaHckunii yesg Tam60BCKOW Tyo.,
KoHel XVIII - Hayano XIX Beka

CkynbnTypa: Aepeso, ieBKac, Temnepa;
pe3bba, pocnuck

TemHuua: fepeBo; Temnepa, KOBaHblli MeTa,
pocnucok

155x 56 x 52 cm. MPKM. WHB. Ne 1236
MocTynneHme: n3 KasaHCcKoW LepKBu

C. KyT/im MopliaHcKoro yesga

PecTaBpaymsa: 000 «PECLIAP», 2011

Christ in prison (The Saviour by Midnight)
Russia, Morshansk District of Tambov
province, late 18th - early 19th century



XpucToc B TEMHMLE
(Cnac MonyHOouHbIi)

Poccns, MoplwiaHckuii yesp,
Tam6o0BcKoli ry6., XVIII Bek
[epeBo, neskac, Temmnepa; pe3bba,
pocnucb. 115x56x47 cm. MPKM
NHB. Ne 1249

MocTynneHve: n3 BOrosaBAeHCKOM
LepkBu c. borosiBrieHcKoe
MoplwaHckoro yesga

Christ in prison (Saviour by midnight)
Russia, Morshansk District of Tambov
province, 18th century
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Uapb Lapem n Nocnogb nyaeam. 'ocnoab Becepepxxutens

Poccua, XVIII Bek

JepeBo, neBkac; TemMrnepa

158x75 CM. MPKM. UHB. No 4441
MocTynneHue: n3 r. MopwaHcka, 7932

King ofKings and Lord of the Jews. Lord Almighty
Russia, 18th century



Oknaf MKoHbl «Llapb Llapem n Focnoab nygesam. focnogb Becepgepxntens»

Poccusa, MockBa, 1852. CepebpsHbIx fen macTep AKMmoB BaH (?)
Cepebpo; YekaHka, rpaBMpoBKa, MHUpTb, N030/10Ta
MHB. Ne4311

Frame of the Icon King by the King and the Lord to the Jews. God Almighty
Russia, Moscow, 1852. Silversmith Ivan Akimov
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PoxxaecTBo lMNpecBaToli boropoguubl € XXUTUEM CBATbIX Noaknma n AHHbI,
N36paHHbIMK CBATLIMW Ha NONsX: npn. Bacunnem VcnosegHMKOM,
npn. HudoHTOM, npn. loaHHOM, BMY. AHacTacuen Y3opelwmnTesibHULen

Poccusa, cesepHoe nucbmo, KoHeu XVIII Beka. 27 x 31,5 cm. MPKM. VHB. Ne 4410
[epeBo, neBKac; TemMnepa, 30/104eHne

Nativity of the Most Holy Theotokos with life of
Saints Joachim and Anne, Selected saints in the fields:
Basil the Confessor, Niphont, John, Anastasia Of Sirmium



lNpecBATasa boropogmua KopcyHckasa ¢ npeacToawmmm
MpepacTosiwme - cB. AHren-XpaHuTenb, cB. beccpebpeHnkn Kocma n Jamuvan,
cB. CasBa Crtparunart, npn. MNapackesa

Poccusa, XVIII Bek

[epeBo, neBkac; Temnepa, 3o104eHne. 40 x 34 cm. MPKM. WHB. Ne 4416
MocTynneHne: N3 YCNeHCKol cTapoo6psaveckoi uepkeu r. MopliaHcka, 1925-1928
PecTaspaunsa: FTLUXPM, 1967

Holy Mother of God of Korsun with the Standing
Standing - Guardian angel, St. Cosmas and Damian the Unmercenary, St. Sawa Stratilates, St. Paraskevi
Russia, 18th century

N
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YceKHOBEHMeE rnaBbl CBATOro npopoka MoaHHa MNpeateun
CO CB. apxuctpaturom boxxumm Muxamnom, cB. AHresioMm-XpaHuTenem
N N36paHHbIMK CBATLIMW Ha NONAX

Poccusa, XVIII Bek
[epeBo; Temnepa, 30104eHne. 27x31 cm. MPKM. MHB. Ne4431

Beheading of the Head of the Holy Prophet John the Predecessors v/ith the Holy Archangel Michael,
the Holy Guardian Angel and selected saints in the fields
Russia, 18th century
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MwuHes rogosasi B 109 knerimax

«BockpeceHne XpUCTOBO C ABYHaAECATbIMU NpasgHUKamMmn»
Cob6op BOropogn4YHbIX UKOH

Poccusa, koHey XVIII - Hayano XIX Beka

[epeBo, neBkac; Temnepa. 72 x 58 cm. MPKM. NHB. Ne 7000

Menaion annual in 109 brands
The Resurrection of Christ with the Twelve Great Feasts, Synaxis of the Mother of God icons
Russia, late 78th - early 19th century
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O6pa3 cTpagaHuii CBALLLEHHOMYYEHMKA Xapiamnus ¢ XXutmem B 12 kneiimax

Poccusa, sTopas nonosuHa XVIII Beka
JepeBo, neskac; Temnepa. 73 x 53 cm. MPKM. WHB. No 4337
PecTaspauusa: T'UXPM, 1967

The image of the suffering of the St. Priest Martyr Charalampios with life in 12 frames
Russia, the second halfof the 18th century



BpauHbIin BeHel,

Poccus, XVIII Bek
[epeBo, pe3bba, XXNBONUCH
MocTynneHne: n3 MopLluaHcKoro yesaa

Marriage crown
Russia, 18th century
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CBATOW anocTo/1 U eBaHrenIncT
VoaHH Borocnos

Poccusa, MopwaHckuin yesn TamM60BCKOA
ry6., XIX ek

[epeBo, neBkac; Temnepa, pe3bba, pocnuchb
96x57x 73cM. MPKM. WHB. Ne 1278
MocTynneHne: 3 MOKPOBCKOW LEPKBU

C. BbilweHkn MopLlaHckoro yesga

Holy Apostle and Evangelist John the
Theologian

Russia, Morshansk District of Tambov
province, 19th century



EBaHresnve HanpecTtosibHoe

Poccusa, MockBa, 1798

Bymara; AByxuBeTHas ne4yaTb, rpasiopa

Oknap: Poccusa, MockBa, 1798. CepebpsiHbIX Aen macTep MacneHukos AkoB CeMeHOBUY
Cepebpo, ropHbIi XpycTasb; MTbe, YeKaHKa, rpaBMpoBKa, nalika, MHUGTh, 30/104EHNE

The Altar Gospel
Russia, Moscow, 1798
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EBaHresnve HanpecTtosibHoe

Poccua, MockBa, CuHoganbHaa Tunorpadgms, 1851

Bymara; fByxuBeTHas ne4yaTb, rpasiopa

Oknaf: cepebpo; YekaHKa, rpaBupoBKa, KaHdapeHue, 30/104eHne

NnueBas cTopoHa oknaga: «BockpeceHne XpucToBO», eBaHrennucTbl MaTdeit, VioaHH, Mapk, Jlyka
O60opoTHas CTOopoHa oknaja:«Tpouua BeTxo3aBeTHas»

MocTynneHve: N3 HUKOAeBCKOW LLepKBY €. YcTbe MopluaHckoro yesaa, 7936

The Altar Gospel
Russia, Moscow, Synodal printing house, 1851



MNpecBaTasa boropoanua «ymsardyeHue 3/bix cepgel» (CemuctpenbHas)

Poccusa, cepegnHa XI1X Beka

[epeso; macno. 41,5x35 cm. MPKM. MHB. Ne 7003

Ha 060poTHOI CTOpPOHe A0CKW Haanucu

B LeHTpanbHOl YacTu NoA BepxHel WNoHKoW yepHunamu: «CAA AOCKA, OCTATOK TOro 4EPEBA
MN3Bb KOTOPATO BbI/TA MYCTbIHbKA BATIOWKW, OTUA CEPAPUNMA», HUXe ABE HAAMUCK
nponucHeiMu 6ykBamn: «Crne 6narocnoseHue MpeocssweHcTBa.- Ennckonoms deoaHoOMb
Bnagumups un Cy3ganb 3KoHoMY MNapamoHy... 1873 rogb

«Cune 6narocnoBeHune pabe boxbei fllogmune ga coxpaHu Tebs 0TO BCex HaBe TOB

1 He 3a6yb MeHA B CBOUX MONNTBaxb»

PecTaBpauyus: LleHTpanbHbIi My3eil ApeBHEPYCCKOro uckyccTBa uMm. AHgpes Pybnesa, 2003

Most Holy Theotokos «Softening of Evil Hearts» («Of the Seven Arrov/s»)
Russia, mid-19th century

[6)]
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VIkoHa «PoxagecTtBo XpUCcToBO»

Budhneem, BTOpas nonosmnHa XIX Beka
MepnamyTp; pe3bba, rpaBMpoBKa
13,8x13,5 cMm. MPKM. MHB. Ne3161

Icon «Nativity Of Christ»
Bethlehem, second halfof the 19th century

MkoHa «Bo3HeceHne XpuctoBo»

ManomMHu4yeckas pennkems

Buchneem, BTopas nonosuHa XIX Beka
MepnamyTp; pe3bba, rpaBMpoBKa
12,06x12 cm. MPKM. WHB. Ne3158

The Icon «Ascension Of Christ»
Pilgrimage relic
Bethlehem, the second half of the 19th century.



Poccusa, cepeaunHa XIX Beka
MeZHbIA cnnaB, 3aMasib; POCNUCh, 30/104EHNE
MPKM. NHB. Ne3166

O6pas3ok «CBATOM NpenoaobHbIn Hun Copckuid,
yyaoTBOpeL»
Poccusa, nocnegHasa yeTsepThb XIX Beka

MefHblIiA cnnase, amMasb; LITAMMNOBKa, POCNUCH
MPKM. MHB. Ne 3201

Icon «Saint Nil Sorsky Wonderv/orker»
Russia, the last quarter of the 19th century

Ob6pa3sok «O6pa3 cBATUTENA XpUCcTOBa TUXOHA,
enuckona 3a0HCKoro, Hosoro yygoTeopLa»

Icon «The Image of Saint Tikhon of Zadonsk, New Wonderworker»
Russia, mid-19th century

O6pasok «CeATUTENL MNTPOhaH, enuckorn
BOpoOHeXCcKnin, yygoTeopeL»
Poccus, XIX Bek

MefaHbI cnnae, aMasb; WTaMNoBKa, rpaBMpoBKa, pocnuch
MPKM. WMHB. Ne 3203

Icon «Saint Mitrophan Bishop, Voronezh Wonderworker»
Russia, 19th century
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CKnafieHb TpexcTBopyaThlii. [encyc

Poccus, XIX Bek
MepaHbI cnnas; MTbe, aMalb
15,5x39 cm. MPKM. Ne 5135

Triptych. Deisus
Russia, 19th century



Kpect «PacnaTtue
XpUCTOBO C
npeacToAnMmn
N36paHHbIMN CBATLIMU,
ABYHaZlecATbIMU
npasgaHuKamu,
cepadumammn-
"luecTuKpbIIbLaAMnN"»

Poccusa, MockoBsckas ryb.,
Mycnvuel, XI1X BeK

MegHbI cnnas; MMTbe, 3Mab,
3o0n04eHne. MPKM. MHB. Ne5119

The Holy Cross «Crucifixion of
Christ with the Standing selected
saints, Twelve Great Feasts,
Seraphims-°six-wings"»

Russia, Moscow Region, Guslitsy,
19th century
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HeunsBeCTHbI XyA0XKHUK nepBoi yeTBepTn XIX Beka

MopTpeT AHHbI BacunbeBHbI Na30Boi, ypoxxaeHHoW AcTatbeBoit (?).
Hauyano 1800-x

XoncT, macno. 66,5x 56 cm. MPKM. MHB. Ne 37

MocTynnexnne: MKPM, 1919; paHee - cobpaHue rp. B. I beso6pasoBa
B UMeHnn Pakiwa MopLuaHckoro yesga

Unknown artist of the first quarter of the 19th century
Portrait of Anna Glazova, nee Astafieva (?). Beginning of the 1800s



HeunsBecTHbI Xy[OXXHUK nepBon yeTBepTn XIX Beka
(kpyr B. J1. BOPOBMKOBCKOr0)
Oama ¢ kHuroi. 1800-e

XoncT, macno. 73 X 63 cm. MPKM. WHB. No 46
MNocTynneHve: MKPM, 1925, paHee - cobpaHue nomeuwimka M. A. XpywieBa. MopliaHck

Unknown artist of the first quarter of the 79th century (The Borovikovsky Circle)
Lady with a book. 1800s
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HeunsBecTHbI XyJOXXHUK NepBoi TpeTn XIX Beka
MopTpeT rpaduHn EnnsaeeTsl [eTpoBHbLI be3obpa3oBoit,
ypoXaeHHow Ma3sosoii. 1820-e

XoncT, macno. 65 x 54 cm. MPKM. WHB. Ne 38

MocTynneHne: MKPM, 1919; paHee - cobpaHue rp. B. I besobpa3osa

B MMeHnun Pakiwa MopLuaHCcKoro yesna
PecTaspauusa: BXHPL, um. akagemuka W. 3. Mabapsa, 2009

Unknown artist of the first third of the 79th century
Portrait of Countess Elizabeth Bezobrazova, nee Glazova. 1820s



HensBecTHbI XyQ0XXHUK NepBoii TpeTu XIX Beka
MopTpeT rpada Npuropms Muxannosnya beszobpasoBa. 1820-e

XoncT, macno. 60 x 53 cM. MPKM. MHB. Ne 39

MocTynneHne: MKPM, 7979, paHee - co6paHue rp. B. [ be3o6pasoBa
B UMeHuUN Pakwa MopLuaHCcKoro yesaa.

PecTaBpauusa: BXHPL vm. akagemuka W. 3. MNabaps, 2009

Unknown artist of the first third of the 79th century
Portrait of count Grigory Bezobrazov. 7820s
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Ceprein KoHCcTaHTMHOBKY 3apsHKo (1818-1871)
MNopTpeT bopuca lNMaBnosnya MaHcypoBa. 1854

XoncT, macno. 82 x 65 cm. MPKM. UHB. Ne 66

MocTynneHne: MPKM, 7925; paHee - cobpaHue rp. B. . bezo6pazoBa

B MMeHuN Pakwa MopliaHckoro yesga (n-TnpuobpeTeH Yy ObIBLUER CAyXXalle
rp. beHkeHgopdoB)

Sergey Zaryanko (1818-1871)
Portrait Of Boris Mansurov. 1854



MNBaH KoHcTaHTMHOBMY AliBa3oBcKnii (1817-1900)
JlyHHasa Ho4yb Ha YepHom mope. beper Ogecchbl. 1859
XoncT, macno. 120x87 cm. MPKM. WMHB. Ne 100

MNocTynneHne: MPKM, 1928; paHee - B JIEHUHrpagckom MyseiiHOM ¢hoHae
(no xopaTaiicTsy M. M. BaHOBa nepegaHa MPKM)

Ivan Aivazovsky (1817-1900)
Moonlit night on the Black sea. Coast of Odessa. 1859
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NeB /lbBOBMY KameHeB (1833/34-1886)
MNaxapb. 1870

XoncT, macno. 189 x 115 cm. MPKM. VHB. Ne 97
MocTynneHue: MPKM, 1918; paHee - cobpaHue M. W. Monos.a,
NOTOMCTBEHHOIO MOYETHOro rpaxaaHunHa r. MopluaHcka, 6aHkupa

Lev Kamenev (1833/34-1886)
The Plowman. 1870



MNBaH KoHCcTaHTMHOBWUY AiiBa3oBCKuii (1817-1900)
YKpauHCcKkuii Bevep. 1871
XoncT, macno. 778X 100 cm. MPKM. MHB. Ne 99

MocTynneHne: MPKM, 7928; paHee - B JIEHWHIpagCKOM My3eiHOM (hoHAe
(no xogaTaicTsy . MN. /iBaHOBa nepegaHa MPKM)

Ivan Aivazovsky (1817-1900)
The Ukrainian evening. 1871
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MBaH VBaHOBMY LLUnwknH (1832-1898)
JlecHaa nongHa. 1877

XoncT, macnio. 59 x 49 cm. MPKM. MHB. Ne 94

MocTynneHne: MKPM, 7923; paHee - cobpaHue J1. . daHTas0Ba,
MOPLUAHCKOr0 Kynua, NoOTOMCTBEHHOI0 NOYeTHOr0 rpaXkaaHuHa,
ropoACKOro rosioBbl, KOIMIEXCKOro perncrpatopa

Ivan Shishkin (1832-1898)
The Forest glade. 1877



Anekcein KoHgpatbeBny CaBpacoB (1830-1897)
3umHUIA Beuvep. ITOA

KapToH, macno. 33,5x 24,5 cm. MPKM. UHB. Ne 4608
MocTynneHue: 7966

Alexey Savrasov (7830-7 897)
The Winter evening. Study
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Anekcen KoHgpaTtbeBny CaBpacoB (1830-1897)
NleTHnin Bevep. 3TOL
KapToH, macno. 33,5x 25 cm. MPKM. MHB. Ne 4607

MocTynneHue: 7966

Alexey Savrasov (7830-7897)
The Summer evening. Study



Bacunuin Amntpuesny MNoneHos (1844-1927)
NecHasa peuka (PuHNaHAMS). 1881
XoncT, macno. 89 x 62,5 cm. MPKM. NHB. Ne 95

MocTynneHue: MKPM, 1918;paHee - cobpaHue KonnekumnoHepa BocTpsakosa B I. MOCKBe;
A. A. CmecoBa, MOPLUAHCKOrO Kynua, NoTOMCTBEHHOIO NOYeTHOr0 rpaxgaHnHa

Vasily Polenov (1844-1927)
The Forest river (Finland). 1881
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Hukonaii HukaHopoBuy [ly6oBckoii (1859-1918)
[y6bl oceHblo. 1890
XoncT, macno. 88x67,5 cm. MPKM. HB. Noe 96

MocTynnexnne: MKPM, 1918; paHee - cobpaHue KonnekuMoHepa BocTpsikoBa B MOCKBE;
A. A. CmecoBa, Kynua, MOTOMCTBEHHOIO MOYETHOrO rpaxaHnHa r. MopLiaHcka

Nikolay Dubovskoy (1859-1918)
Oaks in autumn. 1890



tOnuii HOnbeBuy Kneeep (1850-1924)

Ha4yasno BecCHbl

XoncT, macno. 105x66 cm. MPKM. MHB. Ne5017

MocTynnenne: MKPM, 1971; pap MPKM omxuTensar. MopwaHcka W. C. OpuHa

Julius Clover (1850-1924)
The early spring
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Hukonaii ®ununnosuy Metpos (1872-1941). Ao 1908 r.
3ana B Pakwe

XoncT, macsno. 83 x 68 cm. MPKM. MHB. Ne 89

MocTynneHne: MPKM, 1919; paHee - cobpaHue rp. B. I besobpa3oBa
B UMeHnn Pakwa MopLliaHCcKoro yesaa

ATpubyums: E. B. PomaHeHko, TOKM, Tam6os, 2017

Nikolai Petrov (1872-1941). Before 1908
The Hall in Raksha



HeunsBecTHbI XynoxHUK XVIII Beka
MopTpeT reHepan-manopa MNetpa Ocunosunya Mnasosa. 1790-e

KocTb, akBapesib, ryawb. 6 X 5,5cm. MPKM. UHB. Ne 76
MocTynneHne: MKPM, 7924, paHee - c. Pakwa, MoplLuaHcKuii yespg,

Unknown artist of the 18th century
Portrait of Major General Pyotr Glazov. The 7790s
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MeTtp ®epoposuy Cokonos (1787-1848)
MopTpeT rpadya KoHcTaHTUHA XpucTodopoBuya beHkeHaopha. 1810-e

Bymara, nTanbsaHckuii kapaHgaw. 37 X 20 cm. MPKM. WHB. Ne 59
MocTynneHne: MKPM, 7979; paHee - cobpaHue rp. K. A. beHkeHAopda
B MMeHnn CocHOBKa MopLuaHcKoro yesga

PecTaBpauusi: BXHPL, um. akagemuka W. 3. MNabaps, 7982
ATpubyuuns: yTouHeHue M. B. Cugoposoii, FTAP®, M., 2011

Pyotr Sokolov (1787-1848)
Portrait of Count Constantine Benkendorf. 1810s



MeTtp Pepoposny Cokonos (1787-1848)
MopTpeT rpadvHn Hatanum MakcumoBHbI BeHKeHAoPd), YPOXXAEHHON
Anoneyc. 1810-e

Bymara, WTanbsHCKUIA KapaHgall, caHrnHa. 24x18 cm. MPKM. WHB. Ne 55
MocTynnenne: MKPM, 1919; paHee - cobpaHue rp. K. A. BeHkeHgopda

B MMeHun CocHoBKa MopLUaHCKOro yesga

PecTaBpauusa: BXHPL, nm. akagemunka W. 3. Foabaps, 1980

ATpubyumsa: M. B. Cugoposa, FAP®, M., 2011

Pyotr Sokolov (1787-1848)
Portrait of Countess Natalia Benkendorf, nee Alopeus. 1810s
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MeTtp ®epoposuy Cokonos (1787-1848)
MopTpeT AnekcaHapa Xpuctogoposuya beHkeHgopca. Havano 1840-x
bymara, akBapesnb. 44 x 34 cm. MPKM. WHB. N2 50

MocTynneHne: MKPM, 7979; paHee - cobpaHue rp. K. A. beHkeHAopda
B MMeH1n CocHOBKa MopLuaHcKoro yesaa

Pyotr Sokolov (1787-1848)
Portrait Of Alexander Benckendorff. Early 1840s



MNeTtp ®epoposuy Cokonos (1787-1848)

MopTpeT rpacduHn Cothrm NIbBOBHbLI LLlyBanoBomn, ypoxkaeHHoM
HapblwKknHon. 1840-e

bymara, akBapesb. 24x19 cm. MPKM. WHB. No 49

MocTynneHne: MKPM, 1919; paHee - cobpaHue rp. K. A. bBeHkeHgopda
B uMeHnn CocHOBKa MoplLuaHcKoro yesga

Pyotr Sokolov (1787-1848)
Portrait of Countess Sofia Shuvalova, nee Naryshkina. 1840s
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EBreHunii AnekcaHaposuy JlaHcepe (1848-1886)
MpoulaHMe Ka3aka c Kasaukon. 1878 (?)
®abpuka H. ®. LTaHre. BpoH3a, mTbe. 40 x 35,7 x 74 cm. MPKM. VHB. No 6979

MocTynneHne: MKPM, 7986; paHee - cobpaHue b. M. MNMonoBa, npogeccopa 300 TEXHNKM
MOCKOBCKOTIO rocyapCTBEHHOIO YHV/BEPCMTETA, YpOXKeHLa MopLuaHcKa

Evgeny Lancere (7848-7886)
Farewell ofa Cossack man and Cossack woman



EBreHuini AnekcaHgposuy JlaHcepe (1848-1886)
Joxurutoska nesrnd. 1910 (?)

KacnuHckuii nuTeliHblii 3aBog. YyryH, imTbe. 56x12 cm. MPKM. WHB. Ne 1398
MocTynneHve: MKP®, 1948; nap MPKM oTHacnegHukos Bpaya b. B. F[pomoBa B . MopLaHcke

Evgeny Lancere (1848-1886)
The fancy riding of Lezghins
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AnekcaHap Muxannosud NepacumoB (1881-1963)
Bobbinb. 1918

XoncT, macno. //5x88 cm. MPKM. WHB. Ne 5709
MocTynneHne: MPKM, 1947; nap HapogHoro xyaoxHuka CCCP A. M. F'epacnmoBa

Alexander Gerasimov (1881-1963)
A solitary man. 1918



Onbra /logsurosHa lenna-Boc-Kapgosckasa (1875-1952)
3a KHuron. 1919

XoncT, macno. 140x105 cm. MPKM. UHB. No 194

MocTynneHve: MPKM, 1938; npnobpeTeHne MPKM B marasuHe «CanoH», M.

Olga Della-Vos-Kardovskaya (1875-1952)
At the book. 1919
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Nropb dmmaHyunnosny Mpabapb (1871 -1960)

Munka gpos. 1928

XoncT, macno. 92 x 70 cm. MPKM. MHB. Ne 188

MocTynneHue: MPKM, 7938; npuobpeTeHne MPKM B marasuHe «CanoH», M.

Igor Grabar (1871-1960)
The firev/ood sawing. 1928



AnekcaHap Muxalinosuu Nepacumon (1881-1963)

Tuxuin poXxab. 1947

XoncT, macno. 124x98 cm. MPKM. WHB. Ne 5710

MocTynneHne: MPKM, 1947; nap HapoaHoro xyaoxHuka CCCP A. M. epacumoBsa

Alexander Gerasimov (1881-1963)
The gentle rain. 1947
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Cepreit Anekceesud MeTpos (1911 -1977)

py3umk JeHnceHko Ha npasgHuke 1 Masa. 1935

XoncT, macno. 82 x 51,5cm. MPKM. WHB. Ne 779

MocTynneHne: MPKM, 7938; npuo6peTeHne MPKM B marasuHe «CanoH», M.

Sergey Petrov (1911-1977)
Loader Denisenko at the holiday of May 1st. 1935



KoHcTaHTUH ®epgopoBny HOoH (1875-1958)
ABTOKapHaBan. 1936

XoncT, macno. 184 x 114 cm. MPKM. MHB. Ne 182

MocTynnexnve: MPKM, 1938; paHee - B Kiybe «ABTOA0pP» I MopLuaHcka

Konstantin Yuon (1875-1958)
The Car carnival. 1936
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CemeH AdraHacbeBunY Yyiikos (1902-1980)
XeHuwmHa c 6apaHom. 1951

XoncT, macno. 57 x 49 cm. MPKM. MHB. Ne 996
MocTynneHne: 1951

Semyon Chuikov (1902-1980)
A woman with a ram. 1951



EBreHunii Bnagncnasosuy PA6uHckuii (1925-2002)
BeceHHune 6epesbl

XoncT, macno. 85 x 75 cm. MPKM. WHB. Ne 5362

MocTynnenve: MPKM, 1975; npnobpeTeHne MPKM Ha BbicTaBke B Tambose

Evgeny Ryabinsky (1925-2002)
Spring birches
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Xamepe ®paHumckyc (1673-1699). dnamaHackas wkona
Munurpnmel y passasinH MoHacTtbips (?)

XoncT, macno. 175x125,5 cm. MPKM. MHB. Ne 3

MocTynneHne: MPKM, 1918; paHee - cobpaHune M. W. Monoga,
NOTOMCTBEHHOIO MOYeTHOMO rpaXkgaHnHa r. MoplaHcka, 6aHkmpa
PecTaspauusa: BXHPL um. akagemunka W. 3. Mpabaps, 2005-2013

Franciscus Hamers (1673-1699)
Flemish style
The Pilgrims near ruins of the monastery



HeunsBecTHbI XyaoxHUK XVII Beka

(kpyr xya. AHa CteHa, ok. 1620-1679). HuaepnaHackas LWwkKosna
CueHa B Kabauke

XoncT, macno. 63x48 cm. MPKM. UHB. No 162

MocTynneHne: MPKM, 7947; u3 KommTeTa no genam
Ky/NIbTYPHO-NPOCBE TUTENbHbIX yupexaeHuii npu CoseTe MuHucTpos PCOCP

Unknown artist of the 17th century (circle of the artist Jan Steen about 1620-1679)
The Franco-Flemish style
The scene in the pub
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Menbxnop e XoHpekytep (1636-1695). HuaepnaHackas wkona
MTnymnii nepenosox

XoncT, macno. 166x139 cm. MPKM. MHB. Ne 2
MocTynneHue: MPKM, 1918; paHee - cobpaHue M. W. Mono.a,
NOTOMCTBEHHOIO NOYETHOrO rpaXkaaHnHa r. MopluaHcka, 6aHkumpa

Melchior d'Hondecoeter
(1636-1695)

The Franco-Flemish style
The Bird flutter



XaH-batuct Ygpu (1686-1755). ®dpaHuy3ckasa wkona
HaTiopmopT ¢ mepTBbiMY NTULamn. 1730-e (?)
XoncT, macsio. 36 x 28 cm. MPKM. NHB. Ne 9

MocTynneHme: MPKM, 1925; paHee - cobpaHue KH. [LoNropyKunx
B UMEHNN 3eMeTuUnHO MopLUaHCcKoro yesaa

Jean-Baptiste Oudry (1686-1755)
The French style
Still Life with dead birds
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Kapno MagxunHn (1720-1806). MTanbaHcKas wkKona
KyXOHHbI HATIOPMOPT C YTKOW

XoncT, macno. 77 x 58,5 cM. MPKM. UHB. Ne 77

MocTynneHne: MKPM, 7925; paHee - cobpaHue KH. oNropykumx
B UMeHUN 3eMeTUnHO MopLuaHCcKoro yesaa

PecTaBpauus: BXHPL um. akagemuka W. 3. Mpabaps, 7992

Carlo Magini (1720-1806)
The Italian style
The kitchen still life with duck



Kapsio MagxunHun (1720-1806). MtanbsaHCKana LWKoa
KyXOHHbI HATIOPMOPT C TeNAYbEN rosioBo, NOMUAOPaMU U HOXOM

XoncT, macno. 77 x 59 cm. MPKM. VHB. Ne 18

MocTynneHne: MPKM, 1925; paHee - cobpaHue KH. [JoNropykunx
B MMeHUN 3eMeTuUMHO MopLUaHCKOro yesaa

PecTaBpauua: BXHPL nm. akagemuka W. 3. M'pabaps, 1992

Carlo Magini (1720-1806)
The Italian style
The kitchen still life with a veal head, tomatoes and a knife
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Kapno MagxunHn (1720-1806). MTanbaHcKas wkKona
KyXOHHbI HaTIOPMOPT € BYTbIZIKOW Manaru, 1yKom v anyamm

XoncT, macno. 77 x 59,5 cm. MPKM. MHB. Ne 79

MocTynneHne: MPKM, 7925; paHee - cobpaHue KH. oNropykumx
B UMeHUN 3eMeTUnHO MopLuaHCcKoro yesaa

PecTaBpauus: BXHPL um. akagemuka W. 3. Mpabaps, 7992

Carlo Magini (1720-1806)
The Italian style
The kitchen still life with a bottle of malaga, onions and eggs



Kapsio MagxunHun (1720-1806). MtanbsaHCKana LWKoa
KyXOHHbI HATOPMOPT CO CBMHbLIM YXOM, My4YKOM 6€/10i penbl U 6GPOKKOIN

XoncT, macno. 93 x 68 cm. MPKM. WMHB. N2 20

MocTynneHne: MKPM, 1925; paHee - cobpaHue KH. [JoNropykunx
B MMeHUN 3eMeTuUMHO MopLUaHCKOro yesaa

PecTaBpauua: BXHPL nm. akagemuka W. 3. M'pabaps, 1992

Carlo Magini (1720-1806)
The Italian style
The kitchen still life with a pork ear, bunch of v/hite turnips and broccoli
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Teopop BaH TtonbaeH (1606/7-1669). MacTepckasa PybeHca.
®dnamaHacKasa WwKona

MNoxuweHne EBponbl

XoncT, macno. 766 X 773 cm. MPKM. WHB. No 7

MocTynneHne: MPKM, 1918; paHee - cobpaHue nomeuimka B. B. LLUnnoeckoro,
CT. ArogHoe, MopliaHcKknii yespg,

MASTERPIECES OF THE MORSHANSK MUSEUM | WESTERN EUROPEAN ART OF THE 16-20TH CENTURIES

Theodor van Thulden
(1606/7-1669)

Rubens Workshop. Flemish style
The Abduction of Europa



NoraHH BanTtuct Apexcnep (1756-1811). ABCTpuiicKas LKona
HaTiopmopT ¢ uBeTtaMun 1 6a604Koi-605pbIlLHULEN

XoncT, macno. 69 x 54 cm. MPKM. NHB. Ne 14
MocTynneHve: MPKM, 1925; paHee - cobpaHue kH. JONropyKux
B MUMeHUN 3eMeTuUMHO MopLUaHCKOro yesaa

Johann Baptist Drechsler (1756-1811)
The Austrian style
Still life with fiov/ers and hawthorn butterfly
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NoraHH MaTtnac Bypuep (1760-1838). ABCTpuiicKkasi iKona
HaTtopMOpT ¢ NTUYKOM 1 LuBeTamun B Baze. 1828

XoncT, macno. 64 x 49 cm. MPKM. NHB. Ne 32
MocTynneHue: MPKM, 1919; paHee - cobpaHue rp. K. A. beHkeHzopha
B uMeHun CocHoBKa MopLuaHCcKoro yesga

Johann Matthias Wurzer (1760-1838)
The Austrian style
Still life with a bird and flowers in a bov/l. 1828



NoraHH MaTtunac Bypuep (1760-1838). ABCTpuinCcKas WKoNa
HaTiopMopT C uBeTaMmn B Ba3e 1 3aBTpakom. 1828

XoncT, macno. 64 x49 cm. MPKM. MHB. Ne 32
MocTynneHne: MPKM, 7979;paHee - co6paHue rp. K. A. BeHkeHfopgda
B MMeHnn CocHoBKa MopllaHcKoro yesaa

Johann Matthias Wurzer (1760-1838)
The Austrian style
Still life with fiov/ers in a bowl and breakfast. 1828
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Hukona ge Napxunbep (1656-1746). dpaHLy3CcKas LWKoa
MNopTpeT HEN3BECTHOro Be/IbMOXW. 1710

XoncT, macno. 8 7x 54 cm. MPKM. VHB. Ne 28
MocTynneHne: MPKM, 1919; paHee - cobpaHue rp. B. I. be3o6pa3oBa
B UMeHUN Pakwa MopLliaHcKoro yesga

Nicola de Largillier (1656-1746)
The French style
Portrait ofan unknown nobleman. 1710



®paHc Cepady WTnpH6paHg (1788/94-1882). Hemeukas wkKona
MopTpeT rpadmHn Hatanmm MakcumoBHbI beHkeHaopd,
ypoxaeHHoin Anoneyc. 1820-e

MeTann, macno. 27 X 77 cm. MPKM. WMHB. Ne 48

MocTynneHne: MPKM, 7979;paHee - cobpaHue rp. K. A. beHkeHaopga
B UMeHun CocHoBKa MopLuaHCKoro yesaa

ATpubyumusi: M. B. Cugoposa, F'AP®, M., 2017

Franz Seraph Stirnbrand (1788/94-1882)
The German style
Portrait of Countess Natalia Benkendorf, nee Alopeus. 1820s
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®paHc Cepady WTnpH6paHg (1788/94-1882). Hemeukas LKona
MopTpeT rpagpa KoHcTaHTMHaA Xpuctodoposmya beHkeHgopda. 1821

XoncT, macno. 33x27 cMm. MPKM. WMHB. Ne 47

MocTynneHne: MPKM, 1919; paHee - cobpaHue rp. K. A. BeHkeHgopda
B MeHnn CocHOBKa MopLUuaHCKOro yesaa.

ATpubyuus: yTouHeHve: M. B. CngopoBa, F'AP®, M., 2011

Franz Seraph Stirnbrand (1788/94-1882)
The German style
Portrait of Count Constantine Benkendorf. 1821



®paHy KcaBep BuHTepxanbTtep (1805-1873). Hemeukas wkKona
MopTpeT rpadguHn Codonm MeTpoBHbI LLyBanoBoi
(B meTckom Bo3pacTe). 1860

XoncT, macno. 65 x 55 cm. MPKM. MHB. N2 60

MocTynneHne: MPKM, 7979;paHee - co6paHue rp. K. A. BeHkeHfopgda
B uMmeHun CocHOoBKa MopLuaHCKoro yesaa

YT ouHeHne aTpubyumn: M. B. Cugoposa, FAP®, M., 2017

Franz Xaver Winterhalter (1805-1873)
The German style
Portrait of Countess Sofia Shuvalova (as a child). 1860
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WNoraHH M'eHpux JaHHekep (1758-1841)
HemeuKasa wkona

MopTpeT rpaga KoHCTaHTMHa
XpuctoopoBnya beHkeHgopda

1822

Mpamop. BbicoTa 60 cm. MPKM. VHB. Ne 1418
MocTynneHve: MPKM, 1920; paHee - cobpaHue
rp. K. A. beHkeHpopda

B MMeHu CocHOBKa MopLuaHcKoro yesa

Johann Heinrich von Dannecker (1758-1841)
The German style
Portrait of Count Constantine Benkendorf. 1822

WoraHH l'eHpux JaHHekep (1758-1841)
Hemeukasa wkona

MopTpeT rpadmHn HaTtanmm MakCUMOBHbI
bBeHkeHAOpP), ypoXxXaeHHOM Anoneyc
1825

Mpamop. BbicoTa 60 cm. MPKM. MHB. Ne 1417
MNocTynnenne: MPKM, 1920; paHee - cobpaHue
rp. K. A. beHkeHgopda

B MeHnn CocHoBKa MopLuaHCKoro yesga

Johann Heinrich von Dannecker (1758-1841)

The German style

Portrait of Countess Natalia Benkendorf, nee Alopeus
1825



WoraHH I'eHpux JaHHekep (1758-1841). Hemelkan wwKona

MopTpeT rpada AnekcaHgpa Xpuctogpoposmya beHkeHgopda.

1830-e (?)

Mpamop. BbicoTa 58 cm. MPKM. VHB. No1416
MocTynneHue: MPKM, 1920; paHee - cobpaHue rp. K. A. beHkeHgopda
B uMeHun CocHOoBKa MopLuaHcKoro yessa

Johann Heinrich von Dannecker (1758-1841)
The German style

Portrait Of Alexander Benckendorff.

1830s (?)
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Piomkun. 1800-e, Poccuiickasa nmnepus
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CTeks10 npo3pavHoe, 6ecLiBe THOe, POCNUCH CUIMKATHbIMK Kpackamu, Nno3osioTa, WandoBka
9,8x 5,9 cM. MPKM. VHB. Ne 7054, No 7054

Shot glasses. 1800s, Russian Empire
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CtakaH c KpbIWKon «Munpb EBponbl. 1814» (no opur. rpas. C. Kapaennu)

MepBas yeTBepTb XIX Beka, Poccuiickasa nmnepus
XpycTasb, rpaBupoBKa, 30/104eHNe

BbicoTa 16,5 cm, gnameTp Kpbiwkny 10,5 cm
MPKM. NHB. No1101

The glass with a lid «World Of Europe. 1814» (by S. Cardelli's original engraving)



-
MASTERPIECES OF THE MORSHANSK MUSEUM | DECORATIVE AND APPLIED ART OF THE 16-20TH CENTURIES l;

CTakaH c nopTpeTomM nmnepartopa Hukonas |.
1840-e

Poccuiickaa nmnepus, CaHkT-MeTepbypr. MacTepckas
M. N. CemeuknHa n K. . TepebeHeBa

CTekno npo3payvyHoe (MapraHueBoe);

WwnmgoBkKa, poCNMchb 30/10TOM, NeYaTb

BbicoTa 9,1 cm, gnameTp 7,7 cM. MPKM. MHB. No1150

A glass with a portraitof Emperor Nicholas |. 1840s
Russian Empire, St. Petersburg. Workshop of
PSemechkin

CTakaH c nopTpeTtomM nMmnepaTrpuLbl
AnekcaHgpbl ®efopoBHbl. 1840-e

Poccuitickasa nmnepus, CaHkT-MeTepbypr. MacTepckas
M. M. CemeuknHa n K. . TepebeHeBa

CTekno npo3payvyHoe (aMeTUCTOBOrO LIBETA);
LWANGOoBKa, POCNUCHL 30/10TOM, NeYaThb

BbicoTa 7,7 cm, gnameTp 7,5cm. MPKM. VHB. No1142

A glass with a portrait of Empress Alexandra Fedorovna.
1840s

Russian Empire, St. Petersburg.

Workshop of P. Semechkin



Tapenka c BMaom VMimnepatopckoii ny6anyHoin 6MbmoTekun
B CaHkKT-leTepbypre. XIX Bek
Poccuinickaa nmnepus, YepHurosckas ryb., c. BonokuTwuHO, 3aBo4 MrKNalLleBCKOro

dapdop, HagrnasypHas pocnucb, 30/104eHMe, LUMPOBKa
OnameTp 23,2 cm. MPKM. MHB. Ne 1690

A plate with a view of the Imperial Public Library in Saint Petersburg. 19th century
The Russian Empire, the Factory Miklashevsky
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Anbbapensno c nsobpaxeHunem Beprunmsa n Aante (?). XVI Bek.
NTanuna, CueHa

Maionuka. BbicoTa 10 cM. MPKM. MHB. No 1853

MocTynneHne: MPKM, 7923; paHee - cobpaHue KH. LONropyKux

B UMeHUn 3eMeTUYMHO MopLaHcKoro yesaa
PecTaspauusa: BXHPL, um. akagemuka . 3. N'pabapsa, 1979

Albarello with the images of Virgil and Dante (?). 16th century. Italy, Siena
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KyBLWH ¢ nsobpaxeHnem xepysuma. XVI Bek. Utanusa, CneHa

dafHc, noAarnasypHas nosiMXpomHas pocnuck. BeicoTa 20 cm. MPKM. MHB. Ne 1846
MocTynneHme: MPKM, 1923; paHee - cobpaHue KH. [LoNropyKunx

B UMEHNN 3eMeTunHO MopLuaHCcKoro yesaa

PecTaBpaunsa: BXHPL vm. akagemuka W. 3. F'pabaps, 1979

A jug with the image of the Cherubim. 16th century. Italy Siena
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Bnogo B ctune «rpoteck». XVI Bek

WrTanuna, YpbuHo

Malionuka, AnameTp 44,5 cm. MKPM. /HB. Ne 6604
MocTynneHne: cobpaHune kH. JONropyKnx B UMeHUn
3emeTunHO MopuaHckoro yesga (?)

PecTaBpauusa: BXHPL, um. akagemuka V. 3. Mpabapsa, 1979

A dish in the «grotesque» style. 16th century. Italy, Urbino
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Tapesika ¢ cloxetom «CmepTb 6axeHHoro MepoHnma CtpugoHckoro» (7). XVI Bek

WTanusa, JepyTa

Maiionuka. AuameTp 23 cM. MPKM. WHB. Ne 1871

MocTynneHne: MKPM, 1923; paHee - co6paHune KH. loNropyknx B UMeHnn 3eMeTuYMHO MOpLLIAHCKOro
yesga

PecTaspauua: BXHPL um. akagemuka V. 3. Mpabapsa, 1992

A dish with the story «The Death of the Blessed Hieronymus ofStrydon» (?). 16th century. Italy, Deruta
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Bnoao ¢ nsobpaxeHnem MagoHHbI ¢ MnageHuem. 1616 (?).
Mactep A. 4. ()

WTanua, ®asHua

Maionuka. QuameTp 44 cm. MPKM. UHB. Ne 1890
MocTynneHne: MKPM, 7923; paHee - co6paHue KH. [LoNropykux
B UMeHUn 3eMeTuUnMHO MopLiaHckoro yesaa (?)

PecTaBpauusa: BXHPL, vm. akagemuka W. 3. Mpabaps, 1992

Dish with the image of the Madonna and Child. 1616 (?). Master A. D. (?) Italy, Faenza
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KyBLWH € n3obpaxkeHnem ceatoro ®paHumcka. XVIl Bek. HngepnaHbl,
OenbT

dasHc, nogrnasypHas pocnucb, cepebpo. BoicoTa 27 cm. MPKM. MHB. No 1840
MocTynneHne: MPKM, 1923

A jug with the image of St. Francis. 17th century. Netherlands, Delft
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Tapenka gekopatnsHada ROME DANS SA SPLENDEUR ANCIENNEL
(«Pnm B cBOEM ApeBHeM Benvkonenuun»). XIX sek. dpaHums
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dapdop, HaarnasypHas pocnucb, 30/104eHNE, LLMPOBKa
AnameTp 23 cM. MPKM. WHB. N2 1692

The decorative plate cROME DANS SA SPLENDEUR ANCIENNEL» (Rome in its ancient
splendor). 19th century. France



Basbl NapHblie C aHTUYHbIM ClOXXeToM. XIX BeK

AHrnusa, CTaddopawmp, 3aBog «3Tpypus» (?) Ix. Beligxsyaa
AwmoBas macca, «BOCKOBOW GUCKBUT», pefibed
BbicoTa 78,5 cM. MPKM. WHB. Ne 7685, No 1686

Paired vases with an antique theme. 79th century
England, Staffordshire, factory «Etruria» (?) Wedgv/ood's
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Ba3sa c ctoxxeTom «B gosope» (no opur. xya. H. C. Camokuwa)

CCCP, AmuTpoBCKMNii hapdopoBbili 3aBog B Bepbunkax. 1930-e
dapdop, HagrnasypHas pocnucbk. BoicoTa 49 cm. MPKM. MHB. Ne 1803
MocTynneHne: MPKM, 1938, npnobpeTeHne MPKM B marasuHe «CanoH», M.

Vase with the plot «<On Watch» (according to the original plot of the artist N.Samokish)
USSR, Dmitrovsk porcelain factory in Verbielkas. 1930s



CtakaH «[lMoHep ¢ ropHom 1917-1937»

CCCP, AlyneBckuin chapopoBsbiin 3aBog. 1937
dapdop, HagrnasypHas pocnuck, 3o104eHune. BoicoTa 7,5 cm. MPKM. UHB. Ne 1812
MocTynneHne: MPKM, 1938, npuobpeTeHne MPKM B marasuHe «CanoH», M.

The glass «Pioneer with a horn 1917-1937»
USSR, Dulewski porcelain factory. 7937
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CtakaH n Kpyxka «20 net PKKA», «1918-1938 PKKA». 1938

CCCP, AyneBckunit chapcopoBblii 3aBoa. MacTep C. (?). AHBapeB

dapdop; HagrnasypHasa pocnuck, 3o0s04eHune. BoicoTa 7,3 cm. MPKM.

MHB. No 7875, No 1814

MocTynneHve: MPKM, 1938, npnobpeTeHne MPKM B marasunHe «CanoH», M.

A glass and a mug «20 years of the Red Army», «1918-1938 Red Army».
USSR, Dulewski porcelain factory. 1938
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YaiiHaa napa «MexayHapoHblil XXeHCKUIA aeHb 8 MapTta - [a
3[lpaBCTBYyeT CBOOOAHAs CoBeTCKas >eHLunHa». 1938

CCCP, AlyneBcKuit hapopoBbIii 3aBOA,.

dapcop, HaarnasypHas pocnucbk, 3o0/104eHme. Yawka: BbicoTa 5,5 cMm, AnameTp 8 cm;
6nogue: gnameTp 14,7cm. MPKM. MHB. Ne1811

MocTynneHve: MPKM, 1938, npnobpeTeHne MPKM B marasuHe «CanoH», M.

Tea pair «International Women's Day, 8 March - Long live a free Soviet woman».
USSR, Dulewski porcelain factory. 1938.
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YaiHaa napa «CtanmHckuii mapuwpyT / MockBa (CCCP) - MopTneHa
(CLLA)». 1938

CCCP, AMmuTpoBCKMiA haptopoBblii 3aBoA B Bepbunkax. MacTep A. A. YUnkynmHa
dapdgop, HagrnasypHas pocnuck, 30/04eHne. Yawka: BbicoTa 5 cM, gnameTp 7,7 CM;
onmogue: guameTp 14 cm. MPKM. MHB. Ne 1808

MocTynneHne: MPKM, 7938; npuo6peTeHne MPKM B marasuHe «CanoH», M.

Tea pair «Stalin route /Moscow (USSR) - Portland (USA)»
USSR, Dmitrovsk porcelain factory in Verbielkas. 1938
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CratyaTKa «Y36euka 3a KHuro». 1930-e. CCCP

dapdop, HagrnasypHasa pocnuck. BeicoTa 15 cm. MPKM. MHB. Ne1819
MocTynneHve: MPKM, 1938, npnobpeTeHne B marasmHe «CasoH», M.

Figurine «Uzbek woman with a book». 1930s. USSR
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LWkaTynka «Ha ctpens6ax». 1930-e

CCCP, ®epockuHo. MacTep IN. H. laBblf0B
MNanbe-malle, pocnucb, nak. 22xM,6x6 cm. MPKM. MHB. No 3232
MocTynneHue: MPKM, 1938

Casket«On gun training». 1930s
USSR, Fedoskino. Master P Davydov
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LWkaTtynka «MpeacepatensHuya» (no opur. 1928 r. xya. I. . PaXckoro).
1938
CCCP, ®epocknHo. MacTep H. (7). CmMypoB

Manbe-matlue, pocnuck, nak. 15,5x 77 X 4,5 cm. MPKM. MHB. No 3227
MocTynneHne: MPKM, 7938

Casket«Chairwoman» (based on the original drawing by the artist. G. Ryazhsky). 1938. USSR,
Fedoskino. Master N. (?). Smurov



1

w

2

MASTERPIECES OF THE MORSHANSK MUSEUM | DECORATIVE AND APPLIED ART OF THE 16-20TH CENTURIES

Anntux «Poxkaectso Mapum». «Moaxnum v AHHa B 3/1aTbIX BpaTax».
1520-e

MpmaHua, HnxHAa baBapus

[epeBo, pe3bba, MHKpyCcTauus, no3onoTa, xusonucb. 130 x 87,5cm
MPKM. MHB. Ne 5007

MocTynneHne: MPKM, 7947; nepegaH KoMmTeTOM No gesiam KynbTYpHO-
NpocBe TUTENbHbIX yupexxaeHuii npu CoBeTe MuHncTpos PCOCP

Diptych. «Mary's Nativity». «Joachim and Anna in the Golden gates». 7520s
Germany, Lower Bavaria



LLIkadp-nocTaBel,. 3anagHas
Espona. WoTtnaHamna (?), XVI Bek

Maccus gyba, pesbba. 85x67x 49 cm
MPKM. MHB. Ne1161

NocTynneHve: MPKM, 1925; paHee -
cobpaHue KH. 101ropyKnx B UMeHuun
3emMeTuMHO MopLwaHckoro yesga

Cupboard. Western Europe. Scotland (?),
76th century
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Ctynbsa. Weeliuapus (?), XVII Bek

MaccuB opexa, pe3bba. 91 x 44 x 38 cm, 89,5x 44 x 37 cm. MPKM. MHB. Ne 1165, No 1166
MocTynneHne: MPKM, 1925; paHee - cobGpaHue KH. oNropyKnx
B UMEHUMN 3eMeTuUnHO MopLuaHCKOro yesja
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Chairs. Switzerland (?), 17th century
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[vBaH «JlecHasa dheepus. OxoTa caTUPOB Ha Benps». BeHeuuns.
XVIII Bek

MaccuB opexa, pe3bba, TOHMpOBaHMe, GapxaT. 203 x 150x75 cm
MPKM. WHB. N2 1180

MocTynneHme: MPKM, 1921; paHee - cobpaHue p. (7). (?). Aanepbepra;
BE/IMKOro kH. H. H. PomaHoBa

MprobpeTeH My3eeM y nomewmubl (?). bBypeHnHold,

ceno Manoe NrapuHo, MopliaHckuii yesg
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Sofa «Forest extravaganza. Hunting satyrs for wild boar». Venice. 18th century
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FapHuTyp. XVill Bek. Kutai

MaccuB bakayTa, Mpamop, pe3bba, nepnamyTp, uHTapeus. AnsaH 183x108x60 cm. MPKM.
MHB. Ne 1200. CTyn93x54x43 cm. lHB. MPKM Ne1201

MocTynneHue: MPKM, 1920; paHee - cobpaHue B. B. llnnosckoro,

cTaHuma drogHoe MopLlaHckoro yesaa; o 1920 r. B CO6CTBEHHOCTU

MopLuaHckoro ¢pabpukaHTa I. B. BenoycoBa (BblKynieH ¢ TOPros)

MASTERPIECES OF THE MORSHANSK MUSEUM | DECORATIVE AND APPLIED ART OF THE 16-20TH CENTURIES

Furniture set. 18th century. China



HensBecTHbIn ckynbnTop XIX Beka. 3anagHas Espona.
NTanbaHckasa wkona (?)

Nexalaa nbBULa

Mpamop. 30 x 15 cm. MPKM. WHB. Ne 7392

MocTynneHve: MPKM, 1925; paHee - cobpaHue kH. JONropyKux
B MMeHMnU 3eMeTUYnHO MopLuaHCcKoro yesja

Unknown sculptor of the 19th century. Western Europe. Italian style (?)
Lying lioness
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MASTERPIECES OF THE MORSHANSK MUSEUM | EXHIBITION CATALOGUE

3aaHne MopLaHCKoro NCTOpUKO-XyA0XKecTBeHHOro myses um. [1. M. ViBaHoBa

The building of the P. Ivanov Morshansk History and Art Museum
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NHTepbep akcnosuuum «lepespbl MopLUIaHCKOro Myses»

Interior of the exhibition «Masterpieces of the Morshansk Museum»
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NHTepbep akcnosuuum «lepespbl MopLUIaHCKOro Myses»

Interior of the exhibition «Masterpieces of the Morshansk Museum»
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NHTepbep akcnosuuum «lepespbl MopLUIaHCKOro Myses»

Interior of the exhibition «Masterpieces of the Morshansk Museum»
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| EXHIBITION CATALOGUE

MASTERPIECES OF THE MORSHANSK MUSEUM

NMPNHATBIE COKPALLEHWNA:

B. - BeK
BMY. - BE/INKOMYYEHUK

BXHPL, - BcepocCcuiickmnii xyf0XecTBEHHbIA Hay'YHO-pPeCcTaBpaLOHHbIN LEHTP UM. aKaJeMuka
WN. 3. F'pabaps

r. - rog

FAP® - MocypapcTBeHHbIN apxmB Poccuiickoin depepaumm

rp. - rpag

rpas. - rpasep

ry6. - rybepHus

FUXPM - MacypapcTBeHHAA LeHTpasibHasa Xy40XeCcTBEeHHO-pecTaBpaluMoHHaa MacTepcKas
(nepenmeHoBaHa B BXHPL, um. akagemuka W. 3. M'pabaps)

UM. - UMEHMU

WHB. - WHBEHTapHbIi

KH. - KHfI3b

M. - MockBa

MPKM - MopLwaHCcKnii palioHHbI KpaeBeguecknin Mmyseii

opur. - opuruHan

M-T - NOPTPeT

npn. - Npenogo6HbIi

PKKA - Paboue-kpecTbsHcKaa KpacHasa apmus

PC®CP - Poccuiickas CoBeTckasa ®egepaTusHasa CoymanmcrTunyeckas Pecnybnmka

CB. - cBATON (asA)

C. - ceno

CCCP - Coto3 CoBeTckux CoymanucTumyeckux Pecnybnmnk

CWA - CoeguHeHHble WTaTsl AMepnku

TOKM - Tam60BCKuUit 06nacTHOW KpaeBeueckuii mysei

Xy4. - XY[0XHUK
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MopLUAHCKNIA  UCTOPUKO-XYOXKECTBEHHbI  My3€eli
um. M. M. WBaHoBa 3aHMMaeT o0co60e MecTO B
KynbTypHON cpefe Tamb60BCKOro kpas. OH no npasy
CUMTaeTCad OA4HMM W3 GoraTeiwmx NpPOBUHLMANbHBIX
My3eeB Poccun.

NCTOpPUKO-XyAOXKECTBEHHbIA ~ My3€eli,  OCHOBaHHbIA
B 7978 rogy, pacnonaraeTca B MUCTOPUYECKOM
ueHTpe ropoga MopliaHcka  (34aHve-namsiTHUK

«Jdom kynua B. . KaeBepmHa») ¥ no cocTaBy CBOUX
KONNEKUNIA ABNAETCA OOHVWM U3 YHUKa/bHbIX My3€eB
Tamb60BCKOro permoHa. B ocHoBe ero cobpaHus -
NpPomM3BefeHNa XMBOMUCKU, Trpadukn,  CKyIbMTypbl,
JeKopaTUBHO-NPUKNAAHOTO  UCKYCCTBa, KOTOpble
BK/IIOYAKT BbICOKOXYA0XXECTBEHHbIE MNPOU3BEAEHMUA

XV- XIX BeKOB PpyccKOro u 3anagHOeBpPONENCKOro

nckyccTBa K3 ObIBLUMX  MMeHWA  BOpPOHLOBbIX-
JawkosbIx, beHkeHaopdoB, Jonropykux, LlyBanosblix,
MaHCypOoBbIX, OCOGHAKOB MOPLUAHCKNX KYMLOB.

Pycckoe  MCKYycCTBO  NpPeAcTaB/IeHO  MooTHaMu
[ToneHoBa, lUnwknHa, ANBa30BCKOroO, Knesepa,
KameHeBa, MeLllepckoro, CcKynbnTypoi Jinbepuxa wu

NaHcepe. 3anagHoeBpoOnenckoe - MPOM3BEAEHUSAMU
BaH TwnbaeHa, XoHaekyTepa, MagkuHu, [ipexcnepa u
OPYrnx U3BeCTHBIX XXMBOMUCLIEB.

MpousseneHus n3 MOPLUAHCKOM KOMINEKLUN
sKkcnoHmposanucs B 1980-x - 90-x rogax Ha
KPYMHeNLWmnX MeXAyHapoAHbIX BbicTaBkax: «Pycckuii
aKBapesfibHblAi UM KapaHAallHbll MOPTPET MepBOi
nonosuHbl XIX B.» (MockBa, JleHuHrpag, [Mapux,
®ropeHUns); «KapTuHbl MTaIbAHCKMX MacTepoB XVII-
XVIIl BB. U3 myseeB CCCP» (MockBa, lMepmb, KayHac,
ropoga Uramm); «lBa6ekuii knaccnumnams (MapmaHms,

Ly rapT).

MoANVHHBIM HAUWOHANIbHLIM AOCTOAHNEM SABNAIOTCA
KONNEKUMN WKOHOMWUCKM W [EepPeBAHHON CKy/bNTypbl
XVI- XIX BekoB, [OOKYMEHTasIbHbIX, MUCbMEHHbIX
UCTOYHNKOB WM KHUXHBIX MamMsATHUKOB. B doHaax
MoOpLIaHCKOro UCTOPUKO-XYAOXKECTBEHHOIO  My3es
XpaHNTCH eAMHCTBEHHOE B CBOEM poge cobpaHue
NamMsTHWKOB NMPaBOCNaBHON KynbTypbl U UCKYCCTBA:
nponseeaeHns ukoHonucy XVI-XX BEKOB, AePEBSAHHOIA

CKy/bNTYpPbl, MWHWATIOPHON pe3bbbl MO Kunapucy u
nepramyTpy, UHATU, MEeHOr0 /INTHA, AEKOPATUBHO-
NPVKNagHOro TBOPYECTBA, PYKOMNUCHbIE KHUIN. B 3TON
KONMNEKUMN eCTb MPUMeEpPbl MY3eiHbIX MNamMsTHUKOB,
obnagalLwmx BblgaloLWMMNCa CBONCTBaMU, - NefeHa
«CBATOl Hukona Moxaickuii», gaTuvpyemass KOHLOM
XVI - Hayanom XVII Beka (no npegaHuto, nesieHa 6biia
BbilUMTA Ao4Yepblo Lapsa Bopuca NogyHosa KceHunei n
nogapeHa uapem B 7607 ropy uepksu CB. Hukonas
cena Manoe NnyaeBso).

B uucne weneBpoB KHUXHOW KyMbTypbl - KHUTA
«HoBbIi 3aBeT ¢ [canTbipbio», U3gaHHas B
OcTpoxckoii Tunorpagumn MBaHa PepopoBa B 1580
rogy, un3faHusa nepuofda npasfeHus uUapsa Asekces
Mwuxaiinosuya, WoaHHa u MeTpa, EkaTepuHbl I
n MNaBna |, cTapoobpagyeckue KHurum XVII-XIX
CTOeTWIA. 3HauumTenbHa MO COCTaBy W YHUKabHa
apxeosiornyeckas Konnekuuss Mysesi, KoTopas BKIoYaeT
NamMATHUKA OPEBHEMOPAOBCKUX MOrunbHuUKoB VIII-
Xl BekoB, OTHOCALWMECA K MasiouccnefoBaHHOMY
nepuvogy UCTopvMM MOPZABbI, @ NO MofHOTe U 6oraTcTBy
ABNSALWMeCA eAMHCTBEHHbIMN B HaLLe CTpaHe.

B HacTosillee Bpems (DOHAbI My3es HacUMTbIBAIOT
6onee 32 ThicAY eAUHULL XPaHEHUS W KaXKAblA rof
MOMOJIHAOTCS HOBbIMU 3KCMOHATaMU.

C saHBaps 2014 roga MoplwaHCKuii  WUCTOPUKO-
XY[,0XKECTBEHHbIA My3eit aBnseTca dunnanom TOMBYK
«TaMOOBCKUIA 06/1aCTHON KpaeBeAYECKU My3ein» wn
B NONMHOM 06GbeMe BbINOMHAET (YHKLMIO HE TO/bKO
0JHOTO U3 OCHOBHbIX Ky/IbTYPHbIX, 06pa3oBaTeNbHbIX U
Hay4HbIX LLeHTpoB ropoga MopLiaHcka 1 MopLuaHCcKoro
paioHa, Ho 1 Poccum B Lenom.

Peanusauns MacLUTabHbIX MeXMY3enHbIX
BbICTaBOYHbIX NpPOeKTOoB 2008-2019 rofos:
«MoplwaHckunin pMuTax B Tambose», «CloXeTbl ©
CUMBO/IbI B [EKOpPaTUBHO-NPUKNAAHOM UCKYCCTBe
XV-XIX BB.», «[ywWKMH Wn ero anoxa», «CoxpaHAs
KyNbTYpHOe Hacnegue», «CBET Heyracumblii...», «Cnac
MOMYHOUHbIA» - MO3BOMIMMA B 3HAYMTENIbHON CTeneHn
paclumpuTb Anana3oH 3KCNMOHMPOBAHUSA YHUKasIbHbIX
MOPLUAHCKUX KOMNeKUNiA.



